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ÇÀÌÅÒÊÀ ÍÀ ÏÎËßÕ «ÏÍÈÍÀ»*

Â òðåòüåé ãëàâå ðîìàíà èìååòñÿ èçîáðàæåíèå äâóõ ñîîòå÷å-
ñòâåííèêîâ Òèìîôåÿ Ïíèíà — õóäîæíèêà Îëåãà Êîìàðîâà è åãî
æåíû Ñåðàôèìû: «This Komarov, a Cossack’s son, was a very
short man with a crew cut and a death’s-head’s nostrils. He and
Serafima, his large, cheerful, Moscow-born wife, who wore a Tibetan
charm on a long silver chain that hung down to her ample, soft
belly, would throw Russki parties every now and then, with Russki
hors d’oeuvre and guitar music and more or less phony folk-songs —
occasions at which shy graduate students would be taught vodka-
drinking rites and other stale Russianisms; and after such feasts,
upon meeting gruff Pnin, Serafima and Oleg ( she raising her
eyes to heaven, he covering his with one hand) would murmur in
awed self-gratitude: “Gospodi, skol’ko m¿ im dayom! (My, what
a lot we give them!)” — “them” being the benighted American
people. Only another Russian could understand the reactionary
and Sovietophile blend presented by the pseudo-colorful Komarovs,
for whom an ideal Russia consisted of the Red Army, an anointed
monarch, collective farms, anthroposophy, the Russian Church and
the Hydro-Electric Dam»1.

* Âïåðâûå: Cahiers du monde russe et soviétique. Paris, 1990. T. 31.
Fasc. 4. P. 625—628.

1 «Ýòîò Êîìàðîâ, ñûí äîíñêîãî êàçàêà, áûë êîðîòûøêîé ñ êîðîòêîé
ñòðèæêîé è ñ íîçäðÿìè “ìåðòâîé ãîëîâû”. Îí è Ñåðàôèìà — åãî
êðóïíàÿ è âåñåëàÿ ìîñêâè÷êà-æåíà, íîñèâøàÿ òèáåòñêèé òàëèñìàí
íà ñâèñàâøåé ê âìåñòèòåëüíîìó ìÿãêîìó æèâîòó äëèííîé ñåðåáðÿ-
íîé öåïî÷êå, — âðåìÿ îò âðåìåíè çàêàòûâàëè ðóññêèå âå÷åðà ñ ðóñ-
ñêèìè hors d’oevres, ãèòàðíîé ìóçûêîé è áîëåå èëè ìåíåå ïîääåëü-
íûìè íàðîäíûìè ïåñíÿìè, — ïðåäîñòàâëÿÿ çàñòåí÷èâûì
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Ïðåäñòàâëÿåòñÿ, ÷òî ïîä èìåíàìè Îëåã è Ñåðàôèìà Êîìàðîâû
àâòîð âûâåë ñâîèõ êîìïàòðèîòîâ — ïèñàòåëÿ Àëåêñåÿ Ìèõàéëî-
âè÷à Ðåìèçîâà (1877—1957) è åãî æåíó Ñåðàôèìó Ïàâëîâíó,
neve Äîâãåëëî (1876—1943). Ïîìèìî î÷åâèäíîãî ïîäîáèÿ ëè÷íûõ
èìåí ó ìóæ÷èí2 è ñîâïàäåíèÿ ó æåíùèí, îáðàùàåò íà ñåáÿ
âíèìàíèå ïîëíîå ïîðòðåòíîå ñõîäñòâî íàáîêîâñêèõ ãåðîåâ ñ èõ
ïðîòîòèïàìè. Ìàëîðîñëîñòü Ðåìèçîâà (îñîáåííî çàìåòíàÿ, êîãäà
ðÿäîì ñ íèì îêàçûâàëàñü åãî êîðïóëåíòíàÿ ñóïðóãà), ñòðèæêà
åæèêîì è êóðíîñîñòü — âñå ýòî ñðàçó áðîñàëîñü â ãëàçà è íå
ðàç áûëî çàïå÷àòëåíî â øàðæàõ è ìåìóàðàõ. Ñð., íàïðèìåð:

 «Îäíàæäû, âîéäÿ â ãîñòèíóþ Ìåðåæêîâñêèõ, — óâèäåë ÿ:
<…> óëûáàëàñü ìíå äîâîëüíî âûñîêàÿ è î÷åíü øèðîêàÿ, ñâåòëî-
âîëîñàÿ, ãîëóáîãëàçàÿ è ãëàäêîëèöàÿ äàìà <…> ýòî áûëà Ñåðà-
ôèìà Ïàâëîâíà Ðåìèçîâà, ñóïðóãà ïèñàòåëÿ. Ðÿäîì ñ íåé ñè-
äåë åå ìóæ, ñ êîðîòêèìè íîæêàìè, åäâà äîñòàþùèìè äî ïîëà,
ñ òóëîâèùåì ðåáåíêà <…> âñòàâøèå êîñìû <…> íîñ÷åíîê áûë
ïóãîâêà…»3;

 «Ïîìíþ, êàê ñåé÷àñ: íà ìîé ðîáêèé çâîíîê äâåðü îòêðûë
ñàì õîçÿèí. <…> íîñ ÷àéíèêîì, âçäåðíóòûé <…>. Âîëîñû ïîä-
ñòðèæåíû ïîä ïåðâûé íîìåð. <…> Ìàëåíüêèé…»4

 ×òî æå êàñàåòñÿ «Tibetan charm», òî â ïàðèæñêîé êâàðòèðå
Ðåìèçîâûõ íà rue Boileau, ñðåäè äèêîâèíîê, âèñåâøèõ â êàáè-
íåòå ïèñàòåëÿ è ïàìÿòíûõ âñåìó ëèòåðàòóðíîìó Ïàðèæó (êàê
ïðåæäå Ïåòåðáóðãó-Ïåòðîãðàäó è Áåðëèíó) — âñåâîçìîæíûõ
èãðóøåê, ñêåëåòîâ æèâîòíûõ, òàëèñìàíîâ, — áûëî è «òèáåòñêîå
îæåðåëüå — ïîäàðîê Ðåðèõà»5. Íàáîêîâ, êñòàòè ñêàçàòü, îäíî

àñïèðàíòàì âîçìîæíîñòü èçó÷àòü ðèòóàëû “vodka-drinking” è èíûå
çàìøåëûå íàöèîíàëüíûå îáðÿäû è âñòðå÷àÿ ïîñëå ýòèõ ïðàçäíåñòâ
íåïðèâåòëèâîãî Ïíèíà, Ñåðàôèìà ñ Îëåãîì (îíà âîçâîäèëà î÷è ãîðå,
à îí ñâîè ïðèêðûâàë ëàäîíüþ), ëåïåòàëè ñ òðåïåòíûì ñàìîóìèëå-
íèåì: “Ãîñïîäè, ñêîëüêî ìû èì äàåì!” — ïîä ñëîâîì “èì” ðàçóìå-
ëîñü îòñòàëîå àìåðèêàíñêîå íàñåëåíèå. Òîëüêî äðóãîé ðóññêèé ìîã
ïîíÿòü, êàêóþ ðåàêöèîííî-ñîâåòîôèëüñêóþ ñìåñü ÿâëÿëè ñîáîé
ïñåâäîêðàñî÷íûå Êîìàðîâû, äëÿ êîòîðûõ èäåàëüíàÿ Ðîññèÿ ñîñòîÿëà
èç Êðàñíîé Àðìèè, ïîìàçàííèêà Áîæèÿ, êîëõîçîâ, àíòðîïîñîôèè, Ïðà-
âîñëàâíîé Öåðêâè è ãèäðîýëåêòðîñòàíöèé». Íàáîêîâ Â. Ñîáð. ñî÷.
àìåðèêàíñêîãî ïåðèîäà: Â 5 ò. ÑÏá., 1999. Ò. 3. Ñ. 67—68.

2 Èìÿ «Îëåã» èç-çà ðåäóêöèè ãëàñíîãî â áåçóäàðíîì ñëîãå è îãëóøå-
íèÿ çâîíêîãî øóìíîãî ñîãëàñíîãî â êîíöå ñëîâà ñáëèæàåòñÿ ñ èìå-
íåì «Àëåêñåé».

3 Áåëûé À.Ìåæäó äâóõ ðåâîëþöèé. Ë., 1934. Ñ. 67—68.
4 Êîäðÿíñêàÿ Í. Àëåêñåé Ðåìèçîâ. Ïàðèæ, [1959]. C. 11—12.
5 Ðåçíèêîâà Í. Îãíåííàÿ ïàìÿòü. Berkeley, 1980. C. 22. Í. Ê. Ðåðèõ,
äåéñòâèòåëüíî, äàðèë Ðåìèçîâûì ðàçíîîáðàçíûå ðåäêîñòè, êàê,
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âðåìÿ òîæå æèâøèé íà rue Boileau6, ìîã âèäåòü ýòî óêðàøåíèå
íà Ñåðàôèìå Ïàâëîâíå èëè çíàòü î åãî ñóùåñòâîâàíèè îò îá-
ùèõ ñ Ðåìèçîâûìè çíàêîìûõ.

 Åñëè äî ñèõ ïîð ñõîäñòâî íàáîêîâñêèõ ãåðîåâ ñ ïðîòîòèïà-
ìè îêàçûâàëîñü ñòîëü ðàçèòåëüíûì, ÷òî äàæå ïîäìûâàëî çà-
êðûòü ãëàçà íà îòäåëüíûå «íåòî÷íîñòè» (âðîäå õàðàêòåðèñòèê
«Cossack’s son» è «Moscow-born»), òî äàëüøå ïîðòðåò âñå áîëåå
íàïîìèíàåò êàðèêàòóðó. Äåéñòâèòåëüíî, Ðåìèçîâû ñëàâèëèñü
ãîñòåïðèèìñòâîì, îäíàêî ïñåâäîðóññêèõ âå÷åðîâ íå óñòðàèâàëè
è «vodka-drinking rites» íèêîãî íå îáó÷àëè. Â îñîáî òîðæåñò-
âåííûõ ñëó÷àÿõ ó íèõ ïèëè øàìïàíñêîå è asti spumante, îáû÷íî
æå îãðàíè÷èâàëèñü ÷àåì7.

 Õàðàêòåðèñòèêà ïîëèòè÷åñêèõ ïðèñòðàñòèé Êîìàðîâûõ
íàïîìèíàåò îáâèíåíèÿ, íå ðàç çâó÷àâøèå ïî àäðåñó Ðåìèçîâà,
êîòîðûé ïîñëå âîéíû ïîëó÷èë ñîâåòñêèé ïàñïîðò è ïå÷àòàëñÿ
â ïàðèæñêîé ãàçåòå «Ñîâåòñêèé ïàòðèîò». («Èç 1947 ãîäà, —
ãîâîðèë ïèñàòåëü, — ìíå ïàìÿòíû òðè êðåïêèõ îòçûâà: “ðåòðî-
ãðàä”, “ïîäëåö”, “ñîâåòñêàÿ ñâîëî÷ü”. ß íèêàê íå îòîçâàëñÿ,
ÿ òîëüêî ïîäóìàë î ëåãêîñòè ÷åëîâå÷åñêîãî ñóäà»8.) Èíòåðåñ
ê àíòðîïîñîôèè è «Russian <òî÷íåå áûëî áû «Renewal». —
Ì. Á.> Church» îäíî âðåìÿ, â ñàìîì äåëå, èñïûòûâàëà Ñåðàôè-
ìà Ïàâëîâíà. («Ç. Í. Ãèïïèóñ, “íîâàÿ öåðêîâü”, àíòðîïîñîôû
Øòåéíåðà, — ïèñàë Ðåìèçîâ, — õîòåëè îòäåëèòü ìåíÿ îò Ñåðà-
ôèìû Ïàâëîâíû».9) Â ÷èñëå æå ïîáîðíèêîâ ïðàâîñëàâèÿ,
ñàìîäåðæàâèÿ è êîëëåêòèâèçàöèè Ðåìèçîâû íå ñîñòîÿëè. Ñòîëü
ãóñòûå êðàñêè ïîíàäîáèëèñü àâòîðó «Ïíèíà», âåðîÿòíî, äëÿ òîãî,
÷òîáû Êîìàðîâû ïîëó÷èëèñü äåéñòâèòåëüíî «pseudo-colorful»,

íàïðèìåð, êðåìíåâûå ïðåäìåòû èç ñâîåé àðõåîëîãè÷åñêîé êîëëåê-
öèè (ñì.: Ðåðèõ Í. Ê.Ïèñüìî ê À. Ì. Ðåìèçîâó / Ïóáë., âñòóï. ñò. è
ïðèìå÷. Ñ. Ñ. Ãðå÷èøêèíà // Åæåãîäíèê ðóêîïèñíîãî îòäåëà Ïóø-
êèíñêîãî Äîìà íà 1974 ãîä. Ë., 1978. Ñ. 199), à Òèáåò âåñüìà ñèëüíî
çàíèìàë ïèñàòåëÿ, ÷òî íàøëî îòðàæåíèå è â åãî ñî÷èíåíèÿõ; òàê,
â êîíöå 1910-õ — íà÷àëå 1920-õ ãîäîâ Ðåìèçîâ ïåðåëàãàåò òèáåòñêèå
ñêàçêè è ïóáëèêóåò èõ â ïåðèîäèêå è îòäåëüíûìè èçäàíèÿìè: Å. Çà-
ÿøíûå ñêàçêè òèáåòñêèå. ×èòà, 1921; Å. Òèáåòñêèé ñêàç. Áåðëèí,
1922. Â «ñîííèê» Ðåìèçîâà «Ìàðòûí Çàäåêà» (Ïàðèæ, 1954) âêëþ-
÷åí òåêñò «Äàëàé Ëàìà» (Ñ. 43); î çíàêîìñòâå ñ òèáåòñêèìè ëàìàìè
óïîìèíàåòñÿ â åãî êíèãàõ «Ïîäñòðèæåííûìè ãëàçàìè» (Ïàðèæ,
1951. Ñ. 82—83) è «Ìûøêèíà äóäî÷êà» (Ïàðèæ, 1953. Ñ. 68).

6 Ðåìèçîâ âñïîìèíàåò îá ýòîì â «Ìûøêèíîé äóäî÷êå» (Ñ. 154).
7 Ñâèäåòåëüñòâî Â. Ï. Íèêèòèíà, õîðîøî çíàâøåãî óêëàä ðåìèçîâ-
ñêîé æèçíè íà rue Boileau. Ñ òåêñòîì åãî ìåìóàðîâ íàñ îçíàêîìèëà
Í. Þ. Ãðÿêàëîâà, èõ ïóáëèêàòîð.

8 Êîäðÿíñêàÿ Í. Àëåêñåé Ðåìèçîâ. Ñ. 90—91.
9 Òàì æå. Ñ. 319.
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à ìîæåò áûòü, Ðåìèçîâû ÿâèëèñü íå åäèíñòâåííîé ìîäåëüþ.
Êàê áû òî íè áûëî, íåëüçÿ íå ñîãëàñèòüñÿ ñ Ýíäðþ Ôèëäîì,
ñ÷èòàþùèì, ÷òî ñðàâíèòåëüíî ïðîñòîé â ñòðóêòóðíîì îòíîøå-
íèè, ýòîò ðîìàí ñëîæåí äëÿ ðåàëüíîãî êîììåíòàðèÿ10 .

 Ñðàçó çà ñåìåéíûì ïîðòðåòîì ñëåäóåò îïèñàíèå âçàèìîîòíî-
øåíèé Òèìîôåÿ Ïíèíà è Îëåãà Êîìàðîâà:

 «Pnin and Oleg Komarov were usually in a subdued state of
war, but meetings were inevitable, and such of their American
colleagues as deemed the Komarovs “grand people” and mimicked
droll Pnin were sure the painter and Pnin were excellent friends»11.

 Ëþáîïûòíî, ÷òî ýòî íåñêîëüêî íàïîìèíàåò ðèñóíîê îòíî-
øåíèé ñàìîãî Íàáîêîâà è Ðåìèçîâà (çàïèñàíî Ôèëäîì ñî ñëîâ
Íàáîêîâà):

 «Some ranked Remizov alongside Bunin, but Nabokov did not:
“He detested me. We were very polite to each other… The only
nice thing about him was that he really lived in literature”,
Nabokov would from time to time meet him in the offices of French
journals. Once Nabokov was talking to Joyce at the “Nouvelle
Revue Francaise”, and Joyce asked him whether he knew Remizov.
“Why, yes, why do you ask?” Nabokov responded in perplexity
which he reenacted for my benefit. “Joyce, you see, was under the
impression that Remizov matterred as a writer!” Neither Nabokov
nor his wife would hear a good word said about Remizov’s writing.
There was very likely something more that literary taste involved,
but the cause of the long-held grudge was never explained»12.

10 Field A. The Life and Art of Vladimir Nabokov. New York, 1986. Ð. 293.
11 «Îáûêíîâåííî Ïíèí è Êîìàðîâ íàõîäèëèñü â ñîñòîÿíèè ïðèãëó-

øåííîé âîéíû, íî âñòðå÷è áûëè íåèçáåæíû, è òå èç èõ àìåðèêàí-
ñêèõ êîëëåã, ÷òî âèäåëè â Êîìàðîâûõ “ãðàíäèîçíûõ ëþäåé” è ïå-
ðåäðàçíèâàëè çàáàâíèêà Ïíèíà, ïðåáûâàëè â óâåðåííîñòè, ÷òî
õóäîæíèêà ñ Ïíèíûì — âîäîé íå ðàçîëüåøü» (Ñ. 68).

12 Field A. The Life and Art of Vladimir Nabokov. New York, 1986. Ð. 188.
«Íåêîòîðûå ñòàâèëè Ðåìèçîâà íà îäíó äîñêó ñ Áóíèíûì, íî Íàáî-
êîâ áûë èíîãî ìíåíèÿ. “Îí ìåíÿ òåðïåòü íå ìîã. Ìû âñåãäà áûëè
î÷åíü ëþáåçíû äðóã ñ äðóãîì. Åäèíñòâåííîå, ÷òî ìåíÿ ïðèìèðÿëî
ñ íèì, ýòî òî, ÷òî îí è ïðàâäà æèë ëèòåðàòóðîé”. Âðåìÿ îò âðåìåíè
Íàáîêîâ âñòðå÷àë åãî â ðåäàêöèÿõ ôðàíöóçñêèõ æóðíàëîâ. Îäíàæ-
äû Íàáîêîâ ðàçãîâàðèâàë ñ Äæîéñîì â ðåäàêöèè “Nouvelle Revue
Française”, è Äæîéñ ñïðîñèë, çíàêîì ëè îí ñ Ðåìèçîâûì. “Íó äà,
à ïî÷åìó âû ñïðàøèâàåòå?” — Íàáîêîâ îòâå÷àë ñ íåäîóìåíèåì, î êî-
òîðîì îí íå çàìåäëèë ìíå ðàññêàçàòü. “Âèäèòå ëè, Äæîéñ ñ÷èòàë,
áóäòî Ðåìèçîâ ÷òî-òî ïðåäñòàâëÿåò èç ñåáÿ êàê ïèñàòåëü!” Íè Íàáî-
êîâ, íè åãî æåíà è ñëûøàòü íå õîòåëè î òîì, ÷òî Ðåìèçîâ õîðîøî
ïèøåò. Î÷åíü ìîæåò áûòü, ÷òî òàì äåëî áûëî íå òîëüêî â ëèòåðà-
òóðíûõ ïðåäïî÷òåíèÿõ, íî ïðè÷èíà ýòîé äàâíåé íåëþáâè òàê è íå
âûÿñíÿëàñü».
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 Â ñàìîì äåëå, ÷òî ìîãëî âûçâàòü ñòîëü ðåçêîå è áåçîãîâî-
ðî÷íîå îòòàëêèâàíèå? ×ëåíû «âåíñêîé äåëåãàöèè», íåîäíîêðàòíî
òðåòèðîâàâøåéñÿ Íàáîêîâûì, íåïðåìåííî çàïîäîçðèëè áû, ÷òî
çà ýòèì ñòîèò ñòðåìëåíèå «âûòåñíèòü» ñàìî âîñïîìèíàíèå î íå-
êîãäà ìîùíîì ïðèòÿæåíèè. Îñíîâàíèÿ äëÿ òàêîãî ïîäîçðå-
íèÿ, äåéñòâèòåëüíî, ñóùåñòâóþò: åñëè â 1928 ãîäó, â íàïèñàí-
íîé äëÿ ãàçåòû «Ðóëü» ðåöåíçèè íà êíèãó Ðåìèçîâà «Çâåçäà
íàäçâåçäíàÿ», Íàáîêîâ îòêàçûâàë àâòîðó â «îñîáîì âîîáðàæå-
íèè» è â «îñîáîì ìàñòåðñòâå», ñ óâëå÷åíèåì îòûñêèâàÿ ó íåãî
ïîãðåøíîñòè ïðîòèâ âêóñà è íåáðåæíîñòè â ñëîãå13, òî åùå
â íà÷àëå 1920-õ ãîäîâ îòíîøåíèå ìîëîäîãî ëèòåðàòîðà ê çíà-
ìåíèòîìó ðåìèçîâñêîìó «ïèñüìó» îòíþäü íå áûëî îäíîçíà÷íî
îòðèöàòåëüíûì; áîëåå òîãî, äåáþò Íàáîêîâà-ïðîçàèêà — ðàñ-
ñêàç «Íåæèòü», îïóáëèêîâàííûé â òîì æå «Ðóëå» â 1921 ãî-
äó14, — îòìå÷åí ÿâíûì âëèÿíèåì Ðåìèçîâà…

13 Ðóëü. 1928. 14 íîÿáðÿ. Çíàêîìñòâîì ñ òåêñòîì ýòîé ðåöåíçèè è
ñ èíûìè (ìåíåå ïðîñòðàííûìè, íî àíàëîãè÷íûìè ïî òîíó) ïå÷àò-
íûìè îòêëèêàìè Íàáîêîâà íà ðåìèçîâñêèå ñî÷èíåíèÿ ìû îáÿçàíû
Ð. Ä. Òèìåí÷èêó.

14 Ðóëü. 1921. 7 ÿíâàðÿ. Ñîîáùåíî À. À. Äîëèíèíûì.
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