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Yro6BI BOCcCTAHOBUTEL TO JieTo 1914 roma, Korza reneHsiiee He-
HCTOBCTBO CTHXOCJOKEHIs BIIEPBLIE HAIIJIO Ha MeHs, MHE JOCTa-
TOYHO MBICJIEHHO IPEICTaBUTL cebe omHy Oeceary. Tam moiaros-
3bI IATHAAIATUJIETHUN IIapeHb, KaKUM s Torna ObLI, HAaIIeJa
YKPBITHE BO BpeMsA I'PO3bI — X OBLIO HEOOBIYAWHO MHOIO B TOM
utosie. Mosa Gecegka CHUTCA MHe [0 KpaliHeil Mepe ABa’sKAbl B TOAY.
Kak mpaBuio, oHa MOABJISETCA COBEPIIEHHO HE3aBHUCHMO OT TEeMEI
CHa, KOTOPOI, KOHEYHO, MOKeT OBITh UTO YIOJAHO — OT ab0peBUaTy-
pel mo amypa. OHa, TaK CKa3aTh, HAXOAUTCS IIOOJIM30CTH, C HEHA-
BSASUYMBOCTHIO MOANNCH XyNOXKHUKA. I HaX0XKy ee IpUIlenuBIIeincs
K Kpaio IpU3PAYHOro XO0JICTa, WM XUTPO BOMCAHHOI B KaKyIO-HU-
Oyab OeKOPaATHUBHYIO YacTh KapTUHBI. BpeMeHaMu, BOpOUYEM, OHa
BUCUT B OTHAJIEHUN, UyTh OapoUYHas, HO B JIAAY C KPAaCUBBIMU Jepe-
BbAMU, TEMHOM €JIbI0 U CBETJION 0epes3oii, COK KOTOPBIX KOIZa-TO
Oe:xas B ee OpeBHaxX. BUHHO-KpacHbIe, OYTHIJIOUHO-3€JI€HbIe U TeM-
HO-CHHMEe POMOBI I[BETHOT'O CTEeKJa IIPULABAJIUN PellleTYaThIM KOHCT-
PYKIIUSAM ee CTBOPHBIX OKOH BuA uyacoBHH. OHAa TOUHO Takas, KakK
BO BpeMeHa MOEero IeTCTBa — KPEIKoe CTapoe AepPeBIHHOe CTPoe-
HUe HaJ 3apOCIINM IIAIIOPOTHUKOM OBParoM B CTAPOM, IMPUPEUHON
YaCTU HAIIIEeT0 BBIPCKOrO mapka. TouHO TaKas, MJIU HeMHOTO 0ojee

* HacToAmmuil TeKCT ABJIAETCA IePEeBOJOM OJMHHAAIIATON IJIaBbl aBTOOM-
orpaduu B. HaboroBa «Speak, Memory: An Autobiography Revisi-
ted». — ITep.
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coBepllleHHass. B peasbHO# Oecelke He XBaTajJ0 HECKOJbKUX CTe-
KOJI, BHYTPb HAHECJIO BETPOM OIIaBIIUX JIMCThEeB. Y3KHH MOCTHUK,
M30THYBINKICI HaJa caMoii IiyOOKOH YacThbi0 OBpara, IIocepemunHe
KOTOPOT'0, TOYHO CIyCTHUBINAsCS paayra, MOgHMMAaJaach Oecenka,
OBLT TAKUM CKOJIBBKUM IIOCJI€ IPUCTYIIa JOXKAsA, KaK OyATO ero mo-
KpBLIX KaKOW-TO TeMHOW M B HEKOTOPOM CMBICJIE€ BOJIIIIEOHON Ma-
3b10. dTUMOJOTNYecKHu Oecenka (pavilion) u 6abouxa (papilio) Tec-
HO CBsA3aHbI. BHyTpHU He ObIJI0 HUYEro u3 Mebesn, KpoMe CKJIaIHOTO
CTOJIa, MPUKPEILJIEHHOTO PIKAaBBIMU IETJAAMU K CTeHe IOJ BOCTOY-
HBIM OKHOM, CKBO3b JBa WM TPU HMYCTBIX UMW IMPOCTBIX poMba KO-
TOPOTO, CPeAU HAAMEHHBIX TOJIyObIX U XMEJbHBIX KPACHBIX, MOMKHO
ObLTI0 HA MTI'HOBEHUeE YBUAeTh peKy. Ha moJsry y Moeil HOTH JiesKas Ha
COMHKE MEPTBLIH CJemeHb PAAOM C KOPUUYHEBBIMHU OCTaTKaMu Gepe-
30BOM CepekKKu. A MATHA OCHINIABIIEHCS IITYKATyPKU HA BHYTPEH-
Hell CTOpOHEe ABepPU MCIOJb30BAJIUCH PA3IUUYHLIMU HAPYIIATEIAMU
nnasa Hagmumced tuma «3mech Obim Harra, Tamapa m Jlema» wmam
«Hdouoit ABcTpuio!»

T'posa OwicTpo mporia. JIuBeHb, XJI€CTaBIINKN ITOTOKAMHU, B KO-
TOPBIX ePeBbs KAUAJINCh U KJIOHUJINCH, COKPATUJICA B OJHO MI'HO-
BeHMEe 0 KOCBIX JUHUNA TUXOTO 30JI0TA, BCIOBIXUBABIINX KOPOTKU-
MU U IJIAHHBIMHU HITPHUXaMU HA (POHE YTUXAOI[ero PacTUTEeIbLHOI'0
BOJIHEHUA. 3aJUBbI POCKOIITHOT'O TOJIy0OT'0 paspacTaiiiCh Cpeau Or-
POMHBIX 00JIaKOB: TOPHI APKO 0eJIoTo Ha MIypIIypHO-cepoM, lepota (B
IPEeBHEPYCCKOM— «BeJIMUeCTBeHHAs KpacoTa»), OKUBIINE MUDHI,
ryaiib ¥ T'yaHO, CpeIu H3Tru00B KOTOPBHIX MOYKHO OBIIO YBUIETH
OUepTaHUA KEeHCKOH IPyAu WK IOCMEPTHYI0 MAacKy II09Ta.

TenHucHaA MJIOIIaAKa CTajia 00JIaCThI0 BEJIUKUX O3€ep.

3a mapkoM, HaJ MapsailuMHK IIOJSIMHU, BO3HHUKJA paxyra. Ilossa
3aKaHUYMBAJINChL 3a3yOpeHHOIl TEeMHOM TI'paHUIEH TajabHEero 0opa;
paznyra mepeceKaJjia ero, M 9Ta 4acThb JIECHOW OIYIIKU COBEPIIEHHO
MaruyecKu Mepiiajia CKBO3b OJIeIHO-3eJIEHYI0 W PO30BYIO pPamysK-
HYIO 3aBecy, OIIYIIeHHYIO mepej Heli: HeKHOCTb M TOPIKECTBO, IO
CPaBHEHUIO C KOTOPLIMU OeJHBIMI POACTBEeHHUKAMU Ka3ajJnucCh POM-
0oBUAHBIE IIBETHBIE OTCBETHI, C BO3BPAIllEHHEM COJIHIIA BHOBbL BO3-
HUKIIIE Ha IoJy OecenKmu.

MrHoBeHMe CIIyCTS HaYaJioCh MOe IepBOoe CTUXOTBOpeHme. UTo
ero moAToaKHYJM0? Jlymaio, uTo 3HaAi0. Bes maJieiiiiiero JyHOBEHU
BeTpa, caMbI BeC JOKIEBOM KAaIllJil, CBEPKAaBIIIE!l 3aeMHOM POCKO-
IIbI0 Ha CEePAIeBUIHOM JIMCTE, 3aCTABUJI €r0 KOHUMK OIIYCTUThCH,
U TO, YTO OBLJIO IMOXOXKe Ha INaphuK PTYTH, COBEPIINIO0 HEOKUIaH-
HOe TJIMCCAHIO0 BHU3 BIOJb IMEHTPAJIbHOM KUJIKU — U, COPOCUB
CBOI0 APKYIO HOIIY, OCBOOOXKJEHHBIN JIUCT Pa3orHyJcd. «Jlmer —
IyIucT, Garoyxaetr — poHseT». MraHoBeHUe, B KOTOPOE BCE 9TO



IPOM3O0IILIO0, KayKeTcsi MHEe He CTOJIBKO OTPE3KOM BPEeMeHU, CKOJIb-
KO I[eJIbI0 B HEM, IIPOIYIIEHHBIM yIapoM cepAla, KOTOPbIH ObLI
TYT K€ KOMIIEHCHPOBAH CTYKOM pudM. §1 crmemmaabHO T'OBOPIO
«CTYKOM», IIOTOMY YTO KOI/Ja HaKOHeI[ HajJeTeJ IIOPLIB BeTpa, JAe-
PeBbs BAPYT Bce HayaJd KamlaThb, HACTOJBKO K€ MPUOJIU3UTEIHHO
UMUTUDPYA HelaBHee HU3BEPKeHMWe BOABI, HACKOJbKO CTPOKA, UTO A
y:Ke 60pMoOTaJ, HallOMUHAJIA TOJBKO YTO MCIBITAHHBINA ITTOK, KOTIa
Ha MUT CEePJAIle W JUCT CTAJU OJHUM.
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B xagHOM ’Kape paHHEro HMOJIHA CKAMEHKMN, MOCTBI M CTBOJIBI
(BCE, KpoMe TeHHUCHOMU ILJIOIIASKN) BBHICHIXAJI C HeBEPOSITHOM ObIC-
TPOTOH, XU BCKOPE MOYTH HUUYETO He OCTAaJOCh OT MOEro IlepBOHA-
YaJIbHOTO BIOXHOBEHUS. XOTsS ApKas IeJb 3aKPbLIACh, S YIPIMO
IPOIOJKAA COUMHATH. CpecTBOM OKasajicsd PYCCKUIl, HO BIIOJIHE
MOT OBITH YKPAWMHCKWN, aHTJIMHACKUN MM BoJjamiok. CTuXoTBOpe-
HUe, HAIlICAHHOe MHOIO B Te OHU, ObLIO, IMOXKAJYi, He OoJjiee ueM
CUTHAJIOM, KOTOPBIA A IOJAaBaJ O TOM, UTO KUB, UTO IIPOXOKY,
IPOIIIeJT MJIM HAJelCh MPOUTH Uepe3 HeKlUe HalpPIKeHHBbIe YeoBe-
YyecKUe IepesKMBaHUsA. OTO OBLIO SABJEHHE CKOpee OpHUeHTAIluW,
YyeM MCKYCCTBAa, IOTOMY COIIOCTABUMOE C IMOJOCAMH KPAacKu Ha IMpu-
IOPOKHOM KaMHe WU C Kyuyell KaMHel, 0603HaUaloIel ropy.

Ho ecau Tak, TO BCA M033UsA B KAKOM-TO CMBICJIE MeCToIIoJiara-
TeJIbHA: TOMBITATHCS ONPEAEJUTh CBOE MECTO IO OTHOIIIEHUIO K BCe-
JIEHHOIi, 3aKJIIOUeHHOH B CO3HAHUMU, — 3TO 0ECCMEpPTHOEe CTpeMJie-
Hue. PyKu cosHaHUA TSHYTCS BIepe] U UIIYT HAOIIYIb, 1 YeM OHU
miuHHee, TeMm Jgyuire. IIlymansiia, a He KPBIJIbA — BOT €CTECTBEH-
Hble Tpu3Haku AnoJstoHa. BuBuan [lamop-Biok, mosa guiaocodu-
yecKasd IOApyra, B IMOCJEIHHWE TOAbI rOBapuBajia, YTO TOrJa Kak
VUEeHBIH BUIUT BCE, UTO MPOUCXOMUT B TOUKE IIPOCTPAHCTBA, ITOJT
YYBCTBYIOT BCE, UTO IPOUCXOAUT B TOUKe BpeMeHU. [lorpysuBIiuch
B Pa3MBIILJIEHNUS, OH IIOCTYKUBAaeT M0 KOJIeHY KapaHIAIllOM, CBOeH
BOJIIIEOHOM MaJIOYKOM, M B 9TO caMOe MI'HOBeHUe MaImHa (C HbIo-
MOPKCKUMM HOMEepaMHu) IIpoessKaeT 1Mo gopore, pebeHOK GapabaHUT
B COCEMICKYIO IBEpPhb, CTApPWK 3€BaeT B TYMAaHHOM TYPKECTAHCKOM
cany, Ha BeHepe BeTep HeceT IENEJILHO-CEPYIO MECUMHKY, HEKUN
mokTop +Kax Xupir B I'peHobiie HaZeBaeT OUKU IJIA UTEHUS, U IPO-
UCXOIAT eIlle TPUJINOHBI MOJ00HBIX MYCTAKOB — BCe BMecTe obpa-
8ysl MI'HOBEHHBIN U CKBO3HOW OPraHU3M COOBITUH, ANPO KOTOPOTO —
noaT (cugAmuii B Kpecyie B Urake, mrar Hrio-Mopk). B To Jsero a
OBLI eIlle CJUIIKOM MOJIOJ, YTOOBI CKOJIBKO-HUOYAb OCO3HATH «KOC-
MHUUYECKYI0 CHHXPOHM3AIUI0» (CHOBA IUTUPYIO Moero Quiocoda).
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Ho a Bce ke, 110 KpaliHeil Mmepe, IIOHSJI, YTO YeJIOBEK, HaJAeIoIuiicsa
CTaTh IIO9TOM, JOJIJKEH 00JI1aJaTh CIIOCOOHOCTBIO IyMAaTh O HECKOJIb-
KHUX BelllaxX OJHOBPeMeHHO. Bo BpeMs BSAJBLIX HIATAHUI, KOTOPHIE
COIPOBOMKIANN COUMHEHNE MePBOT'0 CTUXOTBOPEHUS, A CTOJKHYJICA
C IePEeBEeHCKUM YUHTeJeM, IBIJIKUM COI[MAJNCTOM M XOPOIINM 4e-
JIOBEKOM, UPE3BBIUANHO ITPeJaHHBIM MOeMYy OTIY (ABJIEHHE KOTOPO-
ro s CHOBa paJ IPUBETCTBOBATE), BCEra C TYTUM OYKETOM II0JIeBBIX
I[BETOB, BCera yJbIOAIOIMMCA 1 BCeraa IIOTHBIM. BeKJIuBO 00Cy kK-
Ias ¢ HUM HEOKHUIAHHBIA OT'he3J MOero OTIia B ropof, S OTMeda
OJHOBPEMEHHO U C PABHOU SCHOCTHIO HE TOJILKO ero BAHYIIHE IIBe-
THI, PA3BEeBAIOIIUICA TaJCTYK 1 YyIPU HA MSACUCTHIX 3aBUTKAX HO3-
peii, HO TaKiKe AOHOCSAIIMICA m3Jajieka MOHOTOHHBIN MaJeHbKUHA
roJIoC KYKYIIIKY, 1 IIPOMEJIbK ApKoil 6abouku Koposaesa Mcnanum,
camgdAlielicss HA OOPOTY, U BCIJILIBINIEE B MAMSATH BIleUaTJeHUE OT
KapTuH (HOPTPEThl YBEJIUUYEHHBIX CEJIbCKOXO3ANCTBEHHBIX BpeIU-
TeJiell 1 0OPOAATHIX PYCCKUX MUCATEJIEH) B XOPOIIIO MPOBETPEHHBIX
KJIaccax JePeBEeHCKON ITKOJIBI, Te s ObIBaJI pas WJIU Ba; U — €CJU
IPOJOJIZKaTh ATO IlepeuymcjeHue, eBa JIU AOCTOWHO Iepeaaloriee
HE3eMHYI0 IPOCTOTY M JIeTKOCTh TOr'0O IIpollecca — KoJjebaHue KaKo-
ro-TO COBEPIIIEHHO HEeBAYKHOr0 BOCIOMUHAHUA (0 IOTEPAHHOM IIe0-
MeTpe) BbIPBAJIOCh M3 COCEMHEN KJIETKU MO3Ta, IIPUBKYC TPABUHKMU,
KOTOPYIO fA »KeBaJl, CMeIIIaJICsA C T0JIOCOM KYKYIIIKK 1 B3J€TOM HUM-
(hasuabl; M Bce 9TO BpeMs A MOJIHO, SICHO OIIYIaJl CBOe BCeoObeM-
JIIoIllee CO3HAHUE.

OH yJapIOHYJICA M MOKJOHUJICS (C IIOPBIBUCTOCTHIO PYCCKOTO pa-
IuKaJja), crejajl ABa Ilara Hasaj, MOBEPHYJCA W BeCeJI0 IIOIIes
cBoOell IOPOoroii, a g CHOBA IMOMMAaJ HUTHh CTUXOTBOPEHU. 3a TO KO-
POTKOe BpeMs, MOKa s ObLI 3aHAT APYTUM, YTO-TO, KAXKEeTCs, CJIY-
YUJIOCh C YK€ HAHMBAaHHBIMU MHOIO CJIOBAMW: OHU BBITJIANEIUN He
COBCEM TaKMMU OJECTAIIUMU, KaK 0 IepepbiBa. MHe Ha MUHYTY
MOYYyAMUJIOCh, UTO A 3aHUMAaIOCh epyHAoii. K cuacThio, 3TOT XOJIOX-
HBIII OTOHEK KPUTUYECKOT'0 BOCIPUATUS BCKOpe rcues. sKap, KoTo-
PRIl A OBITAJICA OIMCATh, CHOBa OBJIAAEJ MHOIO 1 BEPHYJ CBOEro
MeaAuyMa B WMJLIIO30PHYIO KM3Hb. PAIBI CJIOB, BBICTPOEHHBIE IJISA
CMOTpa, CHOBA OBLIM TAKUMU CUAIIIUMU — I'PyJb KOJECOM U aK-
KypaTHbIe MYHIUPUYUKUA — UTO A IPUIIKCAT BOOOPAIKEHHUIO TOT COOIi
B pAJax, KOTOPBIA HEJaBHO 3aMeTUJI KpaeM TJiasa.
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ITomumo moBepuMBOMI HEOIBITHOCTU MOJIOAOM PycCCKUil Bepcudu-
KaTop MAOJKeH OBLI CIPAaBUTHCSA C OJHUM IIPENATCTBUEM 0COOOTO
pona. B orimume or 60raTOro CJIOBApPA CATHUPUYECKON WJIM IIOBe-
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CTBOBATEJIbHON II093UM PyCCKasl dJerus cTpajajia TsKeaoi (op-
MO cyioBecHOU aHeMuu. TOJbKO OUEHb ONBITHBIE PYKU MOTJIA 3ac-
TABUTh €e BBIATHU 3a PaMKH CBOEr'0 CKPOMHOIO o0Opasia — OJieIHOoMi
dpanmysckoit mossuu XVIII Bexka. IIpaBna, B Moe BpeMs omHa HO-
Bafd IIIKOJIa KaK pas 3aHMMaJiach paspblBaHUEM CTapbiX PasMepoB,
HO BCe K€ MMEHHO K HMM KOHCEePBATUBHBIN HOBUUYOK obOpalajics B
MOMCKaX HeNTPaJIbHOT0 MWHCTPYMEHTA — MOXKET ObITh, UTOOBI pHUC-
KOBaHHBIE (popMasbHbIE TMPUKJIIOUEHUA He OTBJIEKAJIU €ro OT MPO-
CTOTO BBIPA’KE€HUS IIPOCTHIX UyBCTB. Popma, BIPOUEeM, MCTUJIA.
HoBonbHO OMHOOOpPa3HBIE Y30PhI, B KOTOPHIE PYCCKHUE IMO3THI HAUa-
ga XIX Beka 3amjenu IOJaTJINBYIO 3JIETUIO, IPUBEJIU K TOMY, UTO
oIpeeeHHbIE CJIOBA MU TUMBI CJI0B (HalpuMep, PyCCKMe SKBUBA-
JaeHTsl fol amour nnu langoureux et révant *), CleIIsINCh CHOBA U
CHOBA, M TIOCJENYIOIINE JUPUUYECKHUE TMOITHI HE MOTJIM U30aBUTHCA
OT HUX HA MPOTAKEHUU IE€JOTO CTOJIETUS.

B ocobeHHO HaBA3YMBOUW MOJeJIU, CBOMCTBEHHON UeThIpex-IIec-
THUCTOMTHOMY sIMOYy, NJWHHOE, M3BUBUCTOE MpUJaraTeJbHOE BCerja
3aHUMaeT MepBble YeThIPe UJIU MATH CJIOT0B MOCAEeTHUX TPEeX CTOII B
cTpoke. Bor xopommii TeTpaMerpuuecKuii mpumep — ter-pi bes-
chis-ien-ni-e mu-kl (en-dure in-cal-cu-la-ble tor-ments). Mosozbie
PYCCKMe TO3ThI pas 3a pa3oM ¢ (haTaJbHOI JETKOCTHIO COCKAJIb3bI-
BaJgW B 9Ty MAaHSAINI[YI0 0€3IHY CJIOTOB, IJA WJJIIOCTPAIMU UYEr0o S
BBIOpAJ cJIOBO beschislennie TOIBKO IIOTOMY, YTO OHO XOPOIIIO IIepe-
BOAUTCS; MOAJUHHBIMYU (PaBOPUTAMM OBLIM TaKWe TUIUYHO dJIErH-
YyecKVe KOMIIOHEHTHI, KaK 3adyMmuuevle, YympaieHHble, MYLUMelb-
Hble ¥ TaK jJajee, Bce ¢ yIapeHueM Ha BTopoM cJyore. HecmoTrpsa Ha
CBOIO JJIMHY, CJIOBa TAKOTO POJa MMEIOT BCETO OJHO COOCTBEHHOE
yoapeHue W, CJIeZOBATEJNbHO, NPEAIIOCHETHUN METPUUYECKUH aK-
IIEeHT CTPOKU IPUXOJUJICA Ha OOBIUHO O0e3ymapHBIi CJIOT (HbL B PyC-
ckoM mpuMepe). Biaromapsa 9TOMy BO3HUKAJ NPUATHBIA HTOPBIB,
YTO, BOPOUYEM, OBLIO YK OUEeHb M3BECTHBIM MPUEMOM AJIS IPUKPBI-
TuA OaHAJBHOCTU CMBICJIA.

IIpocTonymiHBEITT HOBUYOK, S IIOIAIaJ BO BCE JIOBYIIKM, PACCTaB-
JIeHHbIe moInuM suuteToM. He To uTo ObI s1 He GopoJicsa. Ha camom
nIeje, s OUeHb cTapaTeJ bHO paboTas Haa CBOeH sjerueii, OecKoHeu-
HO HAIpArasich HaJ KasKJI0M CTPOUKOM, BbIOMpas um OoTBepras, Ka-
Tas CJ0Ba Ha A3bIKE C OCTEKJEHEJON TOPKeCTBEHHOCTHIO YAiHOI'O
JIerycTaTopa — M BCe JKe OHO HEMWHYeMO HacTyIaJjo, 9TO OTBPaTH-
TeJIbHOE TIpeJaTeJbCcTBO. PaMa BiMANa HA KapTUHY, KOKypa oIpe-
mensna ¢opmy Iona. BaHaabHBINA TOPALOK CJIOB (KOPOTKHUII Ijia-
roJ WJIW MeCTOMMeHHe — AJUHHOe IIpujaraTejbHoe — KOPOTKOe

* «0OesyMHas JIO00Bb», «MEUTATEJbHBIH U TOMHBIN » (p.). — Ilep.
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CYIIIECTBUTEJILHOE) MOPOKAAT OaHAJIbHYI0 0eCIOPAJOYHOCTH MBbIC-
U, 1 HeKOoTophie hpasbl BPoje poeta gorestnie gryozi, 4TO MOYKHO
ImepeBecTH, pacCTaBUB yaapeHus, Kak «the poet’s melancholy day-
dreams», aTaibHO IPUBOAUIN K PUPMOBAHHON CTPOKE, OKAHUU-
BaBIIIelicA Ha po3vl, NN Oepesbl, NN 2p03bl, TAK UTO ONpeAeeHHbIe
YYBCTBA CBASBIBAJNCH C OIPEEJeHHBIM OKPY:KeHueM He CBO0OI-
HOM JIUYHOM BOJIeH, a JIUHAJIOM JIeHTOH! Tpasunuu. VI Bce-Taku, 4yeM
OJir)Ke MOe CTUXOTBOPeHNEe MOAXOAUJIO K 3aBepIIeHUI0, TeM CUJIb-
Hee ObLJIa MOS YBEPEeHHOCTH B TOM, UTO BCe, BUAMMOE MHe, OyneT
yBumeHo u Apyrumu. Korga s cocpeaoTaunBas B3TJIAL Ha IIOYK000-
pasHoil Kaym0Oe (1 3aMeuas OMWHOKUUA PO3OBBIN JIETIECTOK, JeKaB-
U Ha CYIJIMHKE, U MaJeHbKOTO MYypaBbs, MCCJIEJOBABIIIETO €r0
YBAIIINN Kpali) NN pacCMaTPUBaJ CBETJIO0-KOPUUYHEBYIO auadpar-
My 6epes3oBOro CTBOJIA, C KOTOPOr0 KAaKOI-TO XYJHUTAaH COAPAaJl TO-
HEHbKYIO, I[BeTa COJIU C IIepIeM KOpPY, A U B CAaMOM JeJjie BePUJI, UTO
BCE 9TO MOH UHTATEJh PA3JIMUYUT CKBO3b MAarmueCKUU IIOKPOB CJIOB,
BpOJie ympayeHHbvle pO3bl UIU 3a0ymuussle Oepe3vl. MHe He IPUXO-
IUJIO TOTJa B T'OJIOBY, UTO 9TH OeJHBIE CJI0BAa HE TOJBKO HE MMeJun
HUKAKOTO OTHOIIIEHUS K IIOKPOBY, HO OBLIU TaK HEIIPO3PadyHBbI, UTO
B JeHCTBUTEJIbHOCTY O0OPAa30BBLIBAJN CTEHY, U B Hell MOXHO OBIIO
pPasIuUYUTh TOJBKO IIOOHTHIE BKpPAILIEHUA W3 OOJBIINX W MAaJIbIX
IMO3TOB, KOTOPBLIM $ MmoApaskaj. ['oabl cIrycTsi, Ha yOOroil oxpauHe
MHOCTPAHHOTO TOpoJa, s BUAeJ 3a00p, JOCKU KOTOPOTO OBLIU IIPU-
HeCeHbI U3 KaKOro-TO APYTroro MecTa, I'ie OHU, OUeBUIHO, OTrpakaa-
JU CTOAHKY Opoasuero nmupka. Kakoi-To pasHOCTOPOHHUI 3a3bIBa-
Jla HapucoBaJ Ha HEM JKHBOTHBLIX; HO TOT, KTO CHHMAJ OOCKU U
IIOTOM CHOBa MX CKOJAYMWBAaJI, OBLJI, JOJKHO OBITh, CJEIl UJIu 6e3y-
MeH, IOTOMY UTO Telephb Ha 3ab0ope BUAHBI OBILIN TOJBKO Pas3beniu-
HeHHbIe (pparMeHTHI (HEKOTOpPBIE AaKe BBEPX HOTaMM) — YbS-TO
pBIXKeBaTO-KOPUYHEBAs JAMKKA, roJioBa 3e0pbhI, CJIOHOBhS HOTA.
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C BHeIIIHEH! TOUKU 3PeHUS MOU HAIIPIKEHHBIe TPYIbl COIIPOBOK-
IaJIuCh PAAOM HeompeAeJeHHBIX AeMCTBUUN MM ITOJIOKEHUM: s XO-
Iua, cumpesi, Jexkaa. Kakaoe 13 HUX B CBOIO ouepenb Pacragajioch
Ha (hparMeHTHI, B KOTOPBIX IIPOCTPAHCTBEHHBIN ACIeKT He OBLI 3HA-
YUM: Ha CTAAUN XOXKIEHUA, HAIIPUMED, I MOT HAIIPABJIATHCA B IJIy-
OuMHYy IIapKa, a B CJeylolllee MIHOBeHHE yiKe OPOAUTH II0 KOMHAa-
TaMm gpoma. Wnm, ecam B3ATH CTAAUIO CUIAEHUS, I YaCTO BHE3AITHO
3amMeyaJl, KaK yoOupaioT TapeJKy C YeM-TO, UTO A JaKe He IMOMHUJI
KaK BbIOpaJ, a MOA MaTh, JieBas IMeKa KOTOPOU IIoJepruBaJiach,
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KaK Bcerja, Korja OHa BOJIHOBaJIACh, IPUCTAJBHO HAOJIOTaeT CcO
CBOEr0 MecTa BO TJIaBe MJIUHHOTO CTOJIA 32 MOEI YHBIJIOCTBIO U OT-
CYTCTBUEM amieTuTra. I mogHUMAaJ TOJ0BY, YTOOBI O0BACHUTHCT —
HO CTOJIa ysKe He ObLIO, W A CujesJ OJUH Ha MPUAOPOKHOM IIHE,
pyYKa paMIIeTKH C PUTMUYHOCTHIO METPOHOMAa 4YepTuja Ayry 3a
Iyroii Ha KOPUUYHEBATOM IIeCKe — 3eMJISHBIe PaAyri, B KOTOPBIX
rayOMHA IITPUXa MepeaBajia pasHbie IIBeTa.

Korga s 6ecIoBOPOTHO PeIuj 3aKOHUUTh CTUXOTBOPEHNE WU
yMepeTh, TO BIIAJI B CAMbBIA HACTOAIIUU TpaHC. Be3 MaJeHlIiero
YOUBJIEHUA A HaXOAMJ ce0A Ha KOKAaHOM AMBaHE B XOJOJHOM, 3aT-
XJIOH, MAaJIoImOCeIaeMOil KOMHATe, OBIBIIIE paHbIlle KaOWMHEeTOM
Moero zAena. §1 Jieskas pacijacTaBIIMCh HA 9TOM AMBaHe, B KaKOM-
TO PENTUJIbLHOM OIlelIeHeHNM, OJHA PyKa CBUCAJIa, TaK YTO KOCTAIII-
KU TaJbIIeB cJerka KacaJluCh PACTUTEJHHOTO OpHAMEHTa KOBpa.
Korga B caemyromuii pas g BBIXOJUJ U3 STOTO TPaHCA, 3eJeHOBaTaA
PaCTUTENBbHOCTH OblLIa IMO-TIPEKHEMY Ha MecTe, MOs PYyKa Io-TIpe-
JKHEMY CBUCAaJIa, HO Teleph A ObLI PacipocTepT Ha CTApPbIX MOCTKAaX,
U KYBIIUHKU, KOTOPBIX A KACaJICs, ObLJIM HACTOAIINMH, & KOIBITOO0-
pasHble OKPYIJIble TEHU OJIbXOBBIX JIUCTHEB Ha BOJle — BO3BEJIUYEH-
HbIe UEePHUJbHBIE KJAKCHI, IPeyBeJUUYeHHbIe aMeObl — PUTMUYHO
MyJbCUPOBATIN, BBICOBBIBAA WM BTATWBAS TEeMHBIE JOKHOHOMKKH,
YbM OKPYTJIbIe Kpas IIPU COKPAIeHUU pPacrajajnuch Ha CMYyTHBIE U
TeKydue MATHA, a IOTOM CHOBA COeIUWHSAJUCH, UYTOOBI IPUAATH HO-
ByI0 (hOpPMYy OKOHUYATEJLHOMY CJIOBY, KOTOPOE fA OIIyHbio ucKaj. S
BO3BpalllajcA B CBOW YaCTHBIM TyMaH, a KOTrJa CHOBA BCILJIBIBAJ,
TMOAAEPKKON MOEMY BBITSHYTOMY TeJy CTAHOBUJIACH HU3Kad CKa-
Mbsd B TIapKe, W KUBBIE TEHU, B KOTOPHIe OblJIa MOTPYsKeHa MOS
pyKa, Telepb ABUTAJNCH II0 3eMJie cpeiu (PUOJIETOBBIX OTTEHKOB,
CMEHUBIIIUX BOASHUCTO-UYEPHBIE U 3ejieHble. Tak Majo B TOM COCTO-
AHUY 3HAUYWJIU OOBIIEeHHBIe (POPMBI CYIIECTBOBAHUSA, YTO A He OBLI
Obl YAUBJIEH, BBIMJAA M3 9TOTO TYHHeJsA B IIapke Bepcaas uiau B
Tuprapre-ue, nau B HammoHaibHOM Jecy cekBoii. M HaobGopor,
Korga ObLIOI TpaHC IPUKJIIOUYAETCS ceiiuac, S BIOJIHE I'OTOB OKa-
3aThCA, KOT/Ia OYHYCh, BBICOKO HA JepeBe, HAJl MATHUCTON CKaMei-
KOIl MOero OeTcTBa, JKMBOT IIPHIKAT K TOJICTOHM yHOOHOH BeTKe,
OJlHA PYKa CBUCAeT MEeKIy JIUCThEB, II0 KOTOPHIM IPOXOJAT TE€HU OT
IPYTUX JINCTHEB.

B aTux pasHOOOPABHBIX COCTOAHUAX A0 MEHS AOXOIUIUN PasHO-
o0pasHble 3BYKH. JTO MOT ObITH 00€JeHHBIA I'OHT WU YTO-HUOYIb
MeHee OOBIUHOE, BPOJie NMPOTHMBHBIX 3BYKOB IIapMaHKu. ['[e-To y
KOHIOIIIEH CTaphIil OpojsAra BepTesJ PYyUYKy IIapMaHKU, W ONHPAACh
Ha 0oJiee HEIIOCPEACTBEHHBIE BIIEUATJIEHUS, BIUTAHHBIE B PaHHUE
roAbl, 1 MOT' ero IpPeACTaBUTh, OCTaBasich Ha cBoeM Hacecrte. Ha
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nepeHel CTeHKe MHCTPYMeHTa ObLIM HapMCOBaHBI BCAKMUE OaKaH-
CKUe KpecTbsHe, TaHIIYIOINe cpelu MajlbMOOOpa3HbIX WB. Bpems
OT BPEeMEeHHU IITapMAaHIIUK MeHAJ PYKYy. I Bumen Koty u 100Ky ero
MaJIeHbKOII JILICOH 00e3bAHKU, €€ BOPOTHUK, CBE/KYIO PaHy y Hee Ha
mee, IeNb, 3a KOTOPYIO OHa XBaTaJlaCh BCAKUI pas, KOTJAa XO3AWH
nepraJ, nejas el 60abHO. I BUIES HECKOJBKUX CJIYT, OHU CTOSIN
BOKDYT, IJiazesd, CKaJIfACh, — IIPOCTHIE JIIOAU, Y3KACHO ITOTEIIaBIITN-
ecda Haja o00e3bAHBMU Y:KMMKaMu. TOJBKO BUepa HETOAAJIEKY OT
TOTO MecCTa, T/Jle A BCe 9TO 3alMCHIBAIO, A CTOJKHYJICA ¢ (hhepMepoM U
€ro CBhIHOM (IIOXOXKMM Ha TeX KUBBIX, 3JOPOBBIX IETeH, KOTOPBIX
MOJKHO YBHUJETh Ha peKJaMe KYKYPY3HBIX XJIONbEB MAJA 3aBTpa-
Ka) — OHU TaK ’Ke 3a0aBJAJNCH, TJIAAA, KaK MOJIOJON KOT MYYMJI
JIeTeHbIIa OypyHAyYKa — JaBaJj TOMY IIPo0eKkaTh HECKOJBbKO JION-
MOB W IIOTOM CHOBa Ha Hero HabpachIBajcsa. BYPYHIYYOK IIOUTHU
TOJTHOCTBIO JIMIITUJICA XBOCTA, OOPBIBOK KpoBoToums. He B cmimax
cHacTuch 6eTCTBOM, 3aTPaBJIEHHBIN MAJBIIT MPUOET K IOCJIeTHEMY
CPEeJICTBY: OH OCTAHOBUJICA U Jiel HAa OOK, YTOOBI CJIUTHCA C UT'POH
cBeTa U TeHU Ha 3eMJie, HO B3JAbIMAaBIIUNCA CIUIIKOM OYPHO OOYOK
BBIZAJI €TO0.

Hacrynnenue Beuepa IIpmBEJIO B AeHCTBUE CEMENHBIN I'PaMMO-
(oH — elrle 0HY MYBBIKAJbHYIO MAIINHY, 3BYKH KOTOPOI IPOHU-
KaJau CKBO3b MOe CTuXoTBopeHume. Ha BepaHze, Toe coOpaiuch
HAIlIA APY3bA U POACTBEHHUKHU, U3 €TI0 MEJHOU ITaCTU BLIPHIBAJIUCH
TaK HasbIBaeMble tsiganskie romansi, 000:KaeMble MOUM IIOKOJEHU-
eM. ITo ObLIM OoJiee MK MeHee 0Oe3bIMSIHHBIE IIOAPAKaHUsA IbITAaH-
CKUM TEeCHAM — WJIU Ke TMOJpasKaHusd TaKUM ToApaskaHuam. Mx
IBITAHCKASA CYIITHOCTb COCTOAJA B HUBKOM MOHOTOHHOM CTOHE, IIpe-
phIBaEMOM II000MEM MKOTHI — TaK pPa3phIBAJIOCHh MMPOH3EHHOE JIIO-
060BbIO ceppre. Jlyulire 13 HUX BBISBAJIU TY MPOH3UTEJbHYIO HOTY,
YTO MHOT/IA APOKUT B CTUXAX HACTOSAIIUX IOATOB (A AyMaio mpekie
Bcero o6 Aiexcauape Bioke). Xyainne MOMKHO CKOpee yIOZOOUTH
TOM epyH/le B CTHUJIE allalll, KOTOPYI0 COUMHSIOT HECTPOTUE AEATETU
JUTEPATYPhl W [OEeKJAMHUPYIOT KOPEHACThle MaMbl B IapUMKCKUX
HOUHBIX KJyb6ax. VIX mpupoaHas cpefa xapaKTepusoBasiach phiga-
OIIUMHU COJIOBBAMU, IIBETYIUMHU JUJUAMUA U aJJIEIMU IIEMYYIITUX
ZiepeB, YKpallleHueM ITapKOB MeJIKOIIOMecTHOro nBopaHcTBa. CoJo-
BbU 3aJIMBAJINCh, B TO BPpeMA KaK B COCHOBO POIIle 3aX0AIIee COJI-
HITle TPOBOIMJIO HA CTBOJIaX OTHEHHO-KPACHBIe MoJocKu. TamOypuH,
BCE eIlle TPemeIymninii, Ka3ajloch, JIeKal Ha TeMHelomeM Mmxy. He-
KOTOpOE BpPeMs MOoCJeHNe 3BYKU XPUILIOT0 KOHTPAJIBTO IIPECTIEN0-
BaJiu MeHA B cyMepKax. Korga cHoBa cTajo TMX0, MOe IIepBO€e CTU-
XOTBOpPEHUE OBLIO TOTOBO.
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ITo ObLIa JefCTBUTENBHO JKaTKasa CTPAIHA, COJEePIKaBIlias MHOTO
3aMMCTBOBaHUIl, IOMUMO CBOUX IICEBAO-IYIIKMHCKUX MOJIYJIAIUH.
IIpocTuTebHBI OBLIM TOJBKO X0 TIOTUEBCKOTO I'pDOMAa U IIPEJIOM-
JEHHBIN coJIHeuHBIN Jiydy u3 Pera. Eie s cMyTHO MOMHIO KaKoe-TO
60CNOMUHAHbA H# a0 (KOTOPOe s Ha CaMOM JeJie IIPefCcTaBIA cebe
KaK ANIeKJIa] Hae3JHUKA-UXHEeBMOHUIbLI, OCEIJIaBIIero I'yCeHUILY
KaIyCTHUIILI, HO He PEITUJICA dTOTO CKas3aThb), M UTO-TO O CTAPOMOJ-
HOM OYapoOBaHWM JaJibHEl IapMaHKH. XysKe BCEero ObLIU TMOCTBIM-
HbIe BKPAIJIEHUA U3 IBITAHCKUX CTHUXOB BpoJe ANyXTUHA U BeJU-
Koro KHaA3:a KoucrantmHa. WX HACTOMYMBO HAaBA3LIBAJA MHE
MOJIOJKAaBasi M JOBOJIBHO IPUBJIEKATEJNbHAsA TeTdA, KOTopas MoTJia
elrle MPoAeKJIaMUPOBATh U3BECTHRIN OTPHIBOK JIyu Byiie «iKenmu-
He», TIe MeTaQOPUUECKUl CKPUIUUYHBIN CMBIYOK HEJIEIIO MCIOJb-
3gyeTcsa OJs WUTPhI Ha MeTa)OPUUECKOU Ke TuTape, U MHOTOE U3
ALbl Yuiiep YUIKOKC — KYTKO MOIYJISPHON Y UMIIEPATPHUIILl 1 ee
dpetinuna. EnBa siu crouT n00aBAATH, YTO, €CJIM TOBOPUTH O TEeMax,
Mod ajerusd ObLaa o morepe BoaduioOneHHOU — Henuu, Tamapsr uiau
JleHOP — KOTOpO# s HUKOTIa He TepsJy, HUKOTAA He JIIOOUJ, HUKOT-
Jla He BCTPedYaJi, HO OBLI I'OTOB BCTPETUTH, IOJIOOUTH, TOTEPATH.

B cBoeli riIymoil HEOOBITHOCTU S BEPHJI, UTO HAIIMCAJ HIpPeKpac-
HOe W yAWBUTEJIbHOE TpousBeneHme. Korma s Hec ero mAomoii, Bce
ellle Hel3allMCaHHOE, HO TaKOe 3aKOHUEHHOe, UTO JaKe 3HAKU IIpe-
OUHAHUA OTIEYaTaJUCh Y MEeHA B IOJIOBE, KaK CKJIAAKU MOAYIIKHI
Ha IIeKe CHIAIINEero, g He COMHEBAJICS, YTO MaTh BCTPETUT MO€ IOC-
THKEHUE CO CUACTJIMBBIMU cJiedaMu TopaocTu. To, 4To oHA MOIKET
OBITH UMEHHO B TOT BeUep CJAUIIKOM IOTJIONIEHA APYTUMU COOBITUA-
MU, YTOOBI CJIYIIATh CTUXOTBOPEHME, BOOOIIe HE MPUXOINJIO MHE B
rosioBy. Hukorsa B :KU3HU He KaKAajJ g TaK ee moxBajbl. Hukor-
Ia He ObLI A Tak ysa3BUM. Mou HepBBI OBLIU MIPEAEJSbHO HAIPAMKe-
HBI U3-3a MpaKa, KOTOPBI HE3aMeTHO /I MeHs OKYyTaJ 3eMJI0, 1
o0HaKeHHOCT HeOeCHOIT TBepAu, pa3odaueHus KOTOPOH A ToXKe He
dameTmy. Hang rosioBoii, mexay OechOpMEHHBIX IepPeBbeB, OKaM-
JIABIINX MOIO PACTBOPSABIIIYIOCS TPOIUHKY, HOUHOE He0O ObLIO OJies-
HO OT 3Be3/. B Te roAbl UyecHBIN 0eCIIOPAJOK CO3BE3AUI, TYMaHHO-
cTell, MerK3Be3IHBIX ITPOCTPAHCTB M BOOOINle BCe 3TO IIyrarolee
3peJiniiie BO30Yy:K/IaJi0 BO MHE HEOIMCYeMOe UyBCTBO TOIITHOTHI, Ha-
CTOAIell MaHNKU, KaK OyATO s CBHCAJ C Kpas 3eMJU BHU3 T'OJIOBOM
HaJ 0OECKOHEUYHBIM IPOCTPAHCTBOM — 3€MHOE MPUTAKEHUE BCE eIle
IepsKajo MeHA 3a MATKU, HO MOTJIO OTIIYCTUTDH B JI000II MOMEHT.

Kpome aByxX yIJIOBHIX OKOH BEpXHEro sTaka (TOCTUHOIW MOen
MaTepu) oM ObLI y:Ke TeMeH. HOYHOI CTOPO’K BIIYCTUJ MeHSA, W
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MeIJIEHHO, OCTOPOKHO, UTOOBI He PaspyIIUTh PACIIOJIOMKEHUS CJIOB
B HOIOIIIEH I'0JI0OBe, A IMOMHAJCS II0 JecTHuIe. MaTs moJyJiexkaia Ha
IUBaHE C CAHKT-IIeTepOyprckoii «Peublo» B pyKax M HepaspesaH-
HBIM JIOHZOHCKUM «TaiiMcoM» Ha KOJEHSX. PsIgoM ¢ Hell Ha CTeK-
JSHHOM CTOJINKe cusj Oesblil TemedoH. HecmoTpsa Ha mosgHee Bpe-
Ms, OHA BCe elrle Kaaja, uTo orell mo3BouuT u3 Caunkr-Ilerepbypra,
e ero 3aJep:KuBajo HaIpPSIKeHNe NpubanKaBIIeiicsa BoUHEBI. Ps-
IOM C IMBAHOM CTOSIJIO KPEcJio, HO i Bcerjga maberas ero ms3-3a 30-
JIOTO¥ aTJjiacHOI OOMBKH, OAWH BUJA KOTOPOII BBI3BIBAJ IPOXKD,
B3JIETABIIIYIO 10 CIMHE KaK HOYHAasd MoJHUsA. Kaliaays, d cel Ha
CKaMeeuKy IJIs HOT U HavaJ JeKJaMalluio. Byaydm 3aHAaT 9TUM, s
BCe BpeMsd MPUCTAJIBLHO CMOTPEJ Ha HPOTHUBOIIOJOKHYIO CTEHY, Ha
KOTOpPOIi TaK sSICHO BCIIOMMHAIO ceifiuac KaKue-TO MaJIeHbKUe Jarep-
POTUIIBI U CUJIYATHI B OBAJbHBIX pamMax, akBapesb ComoBa (MoJO-
nnle 0Oepe3Ku, MOJIOBMHA PaAyru — BCe OUEHb MATKOe U MOKPOe),
YyJecHYI0 BepcalbCKyi0 OCeHb AJjieKcaHapa Benya m Kapammgarii-
HBIII PUCYHOK, KOTOPBIA MaTh MOEH MaTepu cjejajia B JeTCTBE —
OIATHL Ta MapKoOBas OecelKa C ee UyJeCHbIMU OKHAMM, OTYACTH 3ac-
JIOHeHHBLIMHU COMKHYBINUMHCS BeTBaMu. ComoB u BeHya Temepn B
KaKOM-TO COBETCKOM MYy3ee, HO Ta OeceKa He OyaeT HAIIMOHAJIU3U-
poBaHa HUKOTAA.

Korga mosa mamATh 3amHyJJach Ha MUHYTY Ha OPOTe IIOCJIeTHeHl
CTPO(BI, TAe g NPUMEePSAT TaK MHOTO HAYaJbHBIX CJIOB, UTO HAKO-
Hell BbIOpamHOe OBLJIO Teleph KaK ObI 3aKaMy(IMPOBAHO PAIOM
JIOJKHBIX IBepeii, s yCJBIIIaJ, KAaK MOS MaTh BCXJUIHYJa. Bekope
A 3aKOHYMJ AeKJaMaIluio 1 MOLHAJ Ha Hee ryasa. OHAa BOCTOPIKEH-
HO yJbI0ajach CKBO3b CJI€3BbI, KOTOPbIe CTPYUJIHCH 1o Jjuity. «Kak
YyaecHO, KaK KpacuBO», — cKasaJjla OHAa W CO BCe BO3pacTarolei
HEXHOCTBIO B YJIBIOKE HPOTAHYJa MHE 3epKaJjbIle, UTOObI S MOT
YBUJETh Ma30K KPOBU Ha CKYyJe, I'lle B KaKOH-TO HeoIIpelelnMbIi
MOMEHT pasfaBUJI YIUBIIETocsa KoMapa, 0ecco3HATeJILHO IIOAIIePeB
Kyaaxom 1eKy. Ho a yBumgen Koe-uto eie. ['1aasa cebe B riasa, A
HCHBITAJ pPe3Koe OINyIeHre, HaWsd TaM TOJbKO OCTATOK MOEro
OOBIYHOTO «5», OCALOK BBIITAPUBIIENCA JUUYHOCTHA, U MOEMY pPasyMy
OPUIILJIOCH CAeJaTh HeMajioe yCUJIue, YTOOLI CHOBa coOpaTh ee B
3epkare.

IIOCJIECJIOBHE ITEPEBOJYHUEKA

Pacckas B. HaGokoBa, mepeBoJ KOTOPOI'o IpeajaraeTcsa BHHUMA-
HUIO YnUTaTeJel, ObLJI BIIepBhie OMy0JMKOBaH B ceHTsa0pe 1949 romga
B KypHase «Partisan Review»mom wmasBamuem «First Poem»
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(«IlepBoe ctuxorBopenme»). B 1951 roxgy sror u emie 14 paccka-
30B, BBIXOAUBIIINX B OCHOBHOM B :KypHaJye «The New Yorker» (pac-
ckasd «IlepBoe CTUXOTBOpPEHUE» PETAKTOPHI KYpPHAJIA OTKJIOHUIU
KaK CJHIIKOM TeXHHUYECKHIl B ONMCAHUU PYCCKOII MIpocomuu *)
OBLIM C HEKOTOPBIMU M3MEHEeHUAMU O00beINHEHBI B aBToOMOrpadu-
yeckyio Kuury «Conclusive Evidence: A Memoir» («¥Y06enureabHoe
JIOKa3aTeJbCTBO: BocmoMuHaHme») **, Jletom 1953 («Mexmy JiOB-
Jaent 6abouex u HanucanueM “Jlonurer” u “IIlHuHa”» ***) HaGoK0OB ¢
TIOMOIIIBIO JKEHBI IIEPEBEJI TEKCT Ha PYCCKUU 1o HasBaHueM «JIlpy-
rue Oepera». B mpeancaoBuu K 9TOMY HM3AAHUIO OH IIHUIMET: «¥YIep-
JKaB OOINMiI y30p, 1 M3MEHUJ U HOMOJHUJI MHOroe. IIpennaraemas
pyccKas KHUTa OTHOCUTCA K aHTJIUHCKOMY TE€KCTY, KaK IIPOIUCHbBIE
OYKBBI K KYPCUBY, UM KaK OTHOCUTCA K CTUJIMN30BAHHOMY Ipodu-
JITO B YIIOP IVISAASAINee JUIO0...» **%% V| HaKkoHell, uepe3 13 jer, yixe
skuBsa B IlIBefinapuu, HaGOKOB CHOBA ¢ M3MEHEHUSIMU IIepeBes aB-
ToOoumorpaduioo Ha amramiickuii — «Speak, Memory: An Autobio-
graphy Revisited» («IlamaTs, roBopu: Bo3BpallleHHme K aBTOOWMO-
rpaduun»). B mpeaguciosunu Kk «Speak, Memory» HaGoKoB roBoput:
«This re-Englishing of a Russian reversion of what had been an
English re-telling of Russian memoirs in the first place, proved to
be a diabolic task, but some consolation was given to me by the
thought that such multiple metamorphosis, familiar to butter-
flies, had not been tried by any human before» **%*% (12—13).
(9TO mepeaHTIN3UPOBAHNE PYCCKOI IepeJeJ KU TOTO, UTO OBLJIO aH-
TJIMACKUM IIePecKa3oM IVIaBHBIM 00pas3oM PYCCKUX BOCIIOMUHAHUM,
0KasaJioCh AbABOJBCKUM 3aHATHEM, HO HEKOTOPOE yTellleHue aja
MHE MBICJIb O TOM, UTO TaK/e MHOKeCTBEHHbIe MeTaMOP(O3bI, IPU-

* Boyd Brian. Vladimir Nabokov. The American Years. Princeton, New
Jersey: Princeton University Press, 1991. P. 686.

“*% Conclusive Evidence: A Memoir. New York: Harper and Brothers,
1951. 9rot ke Tekct Bbien B 1951 roay B Jlormone B musx. «Victor
Gollanz» mox masBanumem «Speak, Memory: A Memoir». B manbueii-
IIeM CCHIIKHU Ha JIOHZOHCKOE M3IAaHWe HAI0OTCA B TEKCTE C MCIIOJIh30Ba-
HueMm cokpaineHus CE, 4To0bl OTIMYUTEL €ro OT OoJjiee IO3THEer0 Bapu-
aHTa aBTOOMOrpapum, ToMKe HOCAIEro HaszBaHue «Speak, Memory».

*%% Nabokov V. Speak, Memory: An Autobiography Revisited. New York:
G. P. Putnam’s Sons, 1967. P. 12. B gajbHeleM CChIJIKA Ha 3TO MU3-
IaHne TaloTCs B TEKCTE C MCIOJb30BaHMEM coKparrnenus SM u ykasa-
HHEM HOMEPa CTPAHUIIBI.
*%%% Haboros B. Coop. cou.: B 4 r. M.: IIpaBga, 1990. T. 4. C. 134. B ganb-
HeHIIeM CChLIKYU Ha TeKCT «J[pyrux 0eperoB» JAaiOTCS B TEKCTE IO 9TO-
My M3[JaHUIO U C UCIIOJIb30BaHUEM coKparreHud [IB.
wkik% TlogpoOHee 06 MCTOPUU CO3NAHUA PasHBIX BAPUAHTOB aBTOoOMOTrpaduit
cMm. B npenucaoBuu HabokoBa K «Speak, Memory» (1967).
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BBIUHBIE 6a00UKaM, He IIepPesKuBaJo ellle HU OJHO UeJ0BeYecKoe Cy-
II1eCTBO.)

Mauo Toro, uto GoJbiliad yacTh mpousBegenuii B. HabokoBa co-
Iep:KUT aBrobmorpaduuecKuil MaTepua — OT «CBIPOr'0 MaTepuaia
BocmoMuHaHui» B « Marrenbke» (1926) 1o «oKoHUaTEeIHLHO IEpPeBa-
peunubix» GaxkToB B «Look at the Harlequins!» («Ilocmorpu Ha ap-
nekuHOB!» ) (1975) — oH ellle aBTOP KaK MUHUMYM UeThIpeX Bapu-
aHTOB CcOOCTBeHHOM aBToOmMorpaduu *. Bosmo:kuo, mpas Kispernc
Bpayu, maspaBiuii HaGoKoBa «HUCKJIIOUYUTENHLHO IIOBTOPSIOIIMM-
ca» **, HabGoxoB Ha aT0 orBeTm: «Derivative writers seem versa-
tile because they imitate many others, past and present. Artistic
originality has only its own self to copy» *** (Ilogpakatoriue mu-
caTenn KasKyTCs PasHOOOpPasHbBIMHU, ITOTOMY UTO OHHU IIOAPAXKAIOT
MHOTHM [PYTUM IHCATEJAM IIPOIJIOTO WM HACTOAIIEro. XyIoxKe-
CTBEeHHAs OPUTMHAJIBHOCTH PACIIOJIaraeT A KOMMPOBAHUA TOJBKO
camMor0 co0oii).

B xaxkgom BapuauTe aBTOOMOrpaduu OH OMMUCHIBAET OOUH U TOT
JKe IIPOMEIKYTOK BpEeMeHHU — OT COOCTBEHHOrO MJaJeHdYecTBa [0
oThe3la ¢ MaJeHbKUM ChIHOM U KeHoii B 1940 romy mua EBpomnbl B
Awmepury. EnnHCTBEeHHAs TjaBa, KOTOpas MOJHOCTHIO MCUE3Ja U3
PYCCKOTO TEeKCTa, COXPAaHAACH HPU BTOM BO BCEX AHTJIMHCKUX —
ongumHHAAIATasA, «IllepBoe cTUXOTBOpeHHme» ***%* 3Jro Tem Oojee
CTPAHHO, UTO OHA COAEP;KUT MHOTOYUCJEHHbIe AJII3Ud Ha PyC-
CKyI0 1093uio. IlompobyeM IOHSTH, MOYEeMY STa TrJjaBa Oblja HUC-
KJII0UeHa M KaK 9TO M3MeHeHUe ITOBJUSAJIO0 Ha Bech TeKCT «/Ipyrux
OeperoB». BapuauT 11-it ritaBel B «Speak, Memory» oTiudaeTrcs OT
«Conclusive Evidence» TOJBKO TeM, UTO MCKJIIOUEHBLI HEM3MEHHO
OTpPHUITATEIbHOE YIOMUHAHME O TICUX0AaHAJIUTHUKAX, KOTOPbIEe MOTJIA
OBI IT0-CBOEMY MCTOJIKOBAThH COH aBTOpa, u absail, B Koropom Habo-
KOB yAUBJISETCSA TOMY, UTO HAayajJ MUCATh CTUXU, He 3HasdA, «..that
beyond the archipelago there was the continent; that beyond mere
verse <...> there existed a Russian prose which borrowed its

* Mpbl uMeeM B BUAY NyOJMKAIMU OTAEJbHBIX I'JIaB OyayIeil aBToOMOr-
paduu B ;KypHaIax Ha aHrauiickoMm (a ogHo¥ riasel — «Mademoiselle
O» — elre paHblile Ha (DPAHI[Y3CKOM) U TPU KHUKHBIX BapuUaHTa, IPU-
yeM B Kaykablii HaboKOB BHOCUJ M3MEHEHU.

*%* Brown Clarence. Nabokov’s Pushkin and Nabokov’s Nabokov //
Nabokov: The Man and His Work. Studies ed. by L. S. Dembo. Madi-
son: The University of Wisconsin Press, 1967. P. 200.

*%% Nabokov V. Strong Opinions. New York: McGraw-Hill, 1973. P. 95.

#*%%% T1aBBI BO BceX KHUIKHBIX BapHMaHTax aBToOmorpaduu He UMEIOT Ha3Ba-
HUH, a TOIBKO HOMepa. J{JId ACHOCTM CCBHIJIIOK MBI OyZeM II0JIb30BaThCA
Ha3BaHUAMU TJIaB B UX JKYPHAJIbHOM BapHaHTE.
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romantic sweep from science and its terse precision from poetry»
(159—160) (...uTo 3a apxumeJaaroM eCTh KOHTUHEHT; UTO 3a CTHUXa-
Mu <..> CYIIIECTBYEeT pPycCKas IIpo3a, KOTopas II03amMCTBOBAJA
CBOM POMAaHTHUUYECKUU IIOPBIB V¥ HAYKHU, a CKATYI0O TOYHOCTL BhIpA-
JKeHUSA Y TI093UU).

WUcknaouenue 11-it roaBel m3 «Jlpyrux OeperoB» cam HabGokoB
00BACHSIET «IICUXOJIOTUUECKON TPYAHOCTHIO IIePEUTPhIBAHUS TEMBI,
paspaborannoit muooo B “Ilape”» (SM,12). Uro ke sT0 3a Tema?
Jlexkammuii Ha TOBEPXHOCTH OTBET: TeMa MEePBOTO0 CTUXOTBOPEHUS,
M093U1, TBOpUECTBa. [[efICTBUTENIBHO, «JIYHATHUUECKOE OJIy:KIaHTe
MbICaH <...> KJIACCUUECKUH TpermeT, bopMoTaHue, caesbl» * Memopa
Koncranrunosuua ['ogyHoBa-UepabiHIleBa TPU COUYMHEHUU CTUXO-
TBOopeHus HamomuHaioT «the numb fury of verse-making» (merme-
HSAIIlee HEMCTOBCTBO CTUXOCJOKEHUA), HAXOJAIlee Ha Tepos aBTO-
ouorpadumu, a uaed «MHOrOIJIAHHOrO MblieHus» («Ilap», 146)
mepeKJInKaeTcs ¢ «cosmic synchronization»(kocMuuecKoii CHHXPO-
HU3aImei) u ¢ yTBep:KIeHneM, 4To «a person hoping to become a
poet must have the capacity of thinking of several things at a
time» (uenoBeK, HaJeMOIMIICA CTATh IIOITOM, IOJKEH 00JamaTh
CIIOCOOHOCTHIO OyMaTh O HECKOJbKHX BeIlaX OJHOBPEMEHHO).
Texct «Ilapa», ropasmo 0ojiee TeXHUUYECKHUIN B OIMMCAHUU PYCCKOM
MIPOCOANM, MOKET CJYIKUTH MOsICHEHWEeM K TeKcTy 11-i1 riaBsl.

SM: «The hackneyed order of words  «Hap»: «“Jleryumii” cpasy cobupas

<...> engendered the hackneyed disor-
der of thought, and some such line as
poeta gorestnie gryosi <..> led fatally
to a rhyming line ending in rozi or
beryozi or grozi..»(221) (BananbHBIHI
MOPALOK CJIOB <...> HMOPOKJAJ OaHaIb-
HYI0 0eCIIOPAZOYHOCTD MBIC/IN, U HEKO-
TOophle (hpas3bl BpoZe poeta gorestnie
gryozi <..> (QarajpbHO NPUBOIUIU K
pudMOBAHHOU CTPOKE, OKAHUYMBABIIIEH-
csl Ha po3bl WU Oepesvl, NN 2pPOo3bl )

TYYU HAJ KPydYaMH KTyueil MyCTHIHU 1
HeMuHy4Ye# cyas0nl <..> “Hebockion”
IpU3bIBAJT MY3y K OAJKOHY U YKa3bIBas
el Ha KjeH <..>. IIBeT®hl moj3bIBaJIU
MEUTHI, Ha THI, CPEAW TEMHOTHI <...>>.
“T'nasa” cuHeau B oOIecTBe OUPIO3HI,
rPO3BI M CTPEKO3 — M JIyYIlle OBLIO MX
He TporaTh» (136).

Ects u Bakuoe nias HaGoxoBa coBmagenme geraseii. B «lape»,
Kak u B 11-ii r1aBe, TOMYKOM [JIA 3apPOKIEHUA CTUXOTBOPEHUS
OKAa3bIBAETCSA HEe3HAUMTEIbHOE U JIOTUUYECKU HUKAK He CBSI3aHHOE C
CcoZlep KaHeM CTUXOTBOPEHUS COOLITHE.

* Hab6oxos B. Hap // Co6p. cou.: B 4 . M.: IIpaBma, 1990. C. 137. [1a-
Jiee CCBLIKY HAa 9TO MU3JaHWeE JAIOTCSA B TEKCTeE.
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SM:« Without any wind blowing, the
sheer weight of a raindrop, shining in
parasitic luxury on a cordate leaf, cau-
sed its tip to dip, and what looked like
a globule of quick-silver performed a
sudden glissando down the center vein,
and then, having shed its bright load,
the reliefed leaf unbent. Tip, dip, leaf,
relief...»(217). (Bes maJeiiriero myHO-
BEHUS BETpa, CaMbIl BeC HOXKIEBOU
KaIlIi, CBepKaBIIell 3aeMHOM POCKO-
LIbI0 HA CEepPAIeBUIHOM JINCTE, 3acTa-
BUJI €r0 KOHUMK OIIYCTUTHLCH, U TO, UTO
OBLIO IIOXO0’Ke Ha LIAPUK PTYTH, COBEP-
LUINJI0 HEOXKUJAHHOE TIJINCCAHJO0 BHU3
BIOJIb LI€H-PAJIBHON JKUJIKU — U, cOPO-
CHB CBOI0 SAPKYIO HOIIY, OCBOOOKIEH-
HBI JIMCT pasoruyjcd. «Jluer — my-
MIUCT, 6JIaroyXaeT — POHAET».)

«[lap»: «¥Yauna O6blya OT3BIBUMBA U CO-
BEepPIIEeHHO mycTa. BEICOKO Haj Hei, Ha
[IOIIEPEUHBIX IIPOBOJIOKAX, BUCEJIO II0
MJIeuHO-0esioMy (hOHAPIO; IOf OJIMIKa-
MM U3 HUX KO0Jiebajicsa OT BeTpa IpHu-
3pauHBIl KPYr Ha cbIpoM acdanbre. U
3TO KoJsiebaHUe, KOTOpOe KaK OyATo He
MMeJIO POBHBIM CUETOM HHKAKOI'O OTHO-
meHus K Pemopy KoHcraHTMHOBHYY,
OHO-TO, OJHAKO, CO 3BEHAIIUM TaMOy-
PUHHBIM 3BYKOM, UTO-TO CTOJKHYJO C
Kpas IYIId, TAe 9TO UYTO-TO IMOKOUJIOCH
U yKe He NPeKHUM OTAAJEHHBIM IpPU-
3bIBOM, 4 IIOJIHBIM OJM3KHUM POKOTOM
nporaruioch “Biuarogapio Teds, oTums-
Ha...” 1 ToTYac, oOpaTHOI BOJIHOM: “3a
3JIyI0 mayb 6aarozapio...”» (50).

B 11-1i riraBe u «Ilape» coBmamaroT meus3aku 1 JeTaju:

SM: «The rain <..> was reduced at
once to oblique lines of silent gold
breaking into short and long dashes
against a background of subsiding
vegetable agitation. Gulfs of volup-
tuous blue were expanding between
great clouds — heap upon heap of pure
white and purplish gray <..> Beyond
the park, above steaming fields, a
rainbow slipped into view; the fields
ended in the notched dark border of a
remote fir wood; part of the rainbow
went across it, and that section of the
forest edge shimmered most magically
through the pale green and pink of the
iridescent veil drawn before it...» (216)
(JIuBeHb <..> COKpaTWJCA B OIHO
MTHOBEHHUE [0 KOChIX JIMHUN THXOTO 30-
JIOTa, BCIBIXUBABIIUX KOPOTKUMU U
IIAHHBIMU IIITPUXaMU Ha (OHE yTU-
XaloIero PacTUTEJbHOIO BOJHEHU.
3aJ BBl POCKOIIHOTO T0OJIyboro paspac-
TAJINCh CPeAM OrPOMHBIX O0JAKOB —
ropbl SIPKO-0eJI0oro Ha IIypIyPHO-CEepOM
<...>. 3a mapKoM, Haj MapAIIUMHU I0-

«dap»: «Eme jeran goxnp, a y:Ke Io-
SIBUJIACh, C HEYJIOBUMON BHE3AIIHOCTHIO
aHresja, paayra, cama cebe TOMHO IH-
BfICh, PO30BO-3€JIeHAas, C JIMJIOBOI ITOBO-
JIOKOM 110 BHYTPEHHEMY Kpaio, OHAa II0-
BHCJIAa 3a CKOIIEHHBIM IIOJIeM, HajJ U
mepes TaJeKUM JIECKOM, OJHA JOJIST KO-
TOPOTO, IPOJKa, IIPOCBEUMBAJa CKBO3b
Hee. Peaxue cTpesbl MOMKISA, YTPATUB-
IIero U CTPOi, U Bec, U CIOCOOHOCTH
[IyMeTh, HEBIIONA/, TAK U CAK BCIIBIXU-
BaJIK Ha COJIHIlE. B omMbITOM HeOe, cuss
BCEMH ITOAPOOHOCTAMU  UYIOBHIIHO-
CJIOKHOM JIETIKU, M3-32 BOPOHOT'O 00Jia-
Ka BBIIPACTBIBAJIOCH 00JIAK0 YIIOUTEIb-
HoOli Oenu3HBI» (69).

[Heobrrunoe BBIDasKeHUE «JIeTaJ
IOKIb» TIPUIILIO B «Jlap» M3 CTUXOTBO-
perusa 1917 roma «Ioxap mpoJeten»,
KOTOpOe, Kak Oy[eT MTOKAa3aHO HIKe,
MOCJYIKIJIO IIPO00Pa3OM «II€PBOI0 CTH-
XoTBOpeHuA» u3 11-i ryIaBBI aBTOOMO-
rpaduu.]
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JIAMU, BO3HUKJA pagyra. Iloisa saxan-
YMBAJIUCH 3a3yOPEeHHON TEMHOW T'DaHU-
el JajabHero 0opa; paayra mepecekasia
€ro, 1 9Ta YacTb JIECHOHN OMYIIKN Maru-
YeCKM MepIllajia CKBO3b 0JieHO-3eje-
HYI0 U PO3OBYIO DPaIyKHYIO 3aBecy,
OIYIIEHHYIO Iepe] Hel...).

MosxHO HAlTH ellje HeCKOJBKO COBHAJeHUN B AeTansax. HaboKoB
TaKsKe MCII0Jb30BaJl BO BCeX BapMaHTaX aBToOMOrpaduu OgUH U3
Ba'KHeHINIUX MOTUBOB «Jlapa» — scHOBuUJeHUe. MajbuuKoM, Jexxa
B IOCTeJU Iocje 60JIe3HN, OH CO CBEPXUYBCTBEHHOH SICHOCTHIO BU-
IeJl IIOoe3IKy MaTepu B MarasuH 3a (pabepoBckuM Kapanpgaiimom. U
Iake IMOMPOHUBUPOBAJ HAZ OYAYIIUM Y3KHM CIIEIHaJJHACTOM-CJIO-
BECHUKOM, KOTOPOMY «OyZeT HeOe3bIHTepPeCHO MIPOCIeIUTh, KaK
UMEHHO M3MEeHMJICA IpU Iepefade JUTePaTypPHOMY repoio (B MoeM
pomane «Jlap») cayuaii, ObIBIIUI ¢ aBTOPOM B nerctBe» (B, 148).

Kpome Toro, oH MCIIOJb30BaJ B aBTOOMOTpauu APYryo TeMy,
He MeHee BajKHYIO, YeM TeMa IIePBOr0 CTUXOTBOPEHUS — IIePBOM
JII00BU, KOTOpas ToKe Obliaa IMepBOHAUAJIBHO pasdpaboTaHa B poma-
He — B «Maienbpke». I3 «MarmreubKu» Ke mepexouenasa B 11-10
riaBy Oecemka, KOTOpasi 3aHMMaeT TaM PABHOIIPABHOE C IE€PBBHIM

CTUXOTBOpPEHUEM MECTO.

SM: «...a sturdy old wooden structure
above a ferny ravine <...>. The narrow
little bridge that arched across the
ghyll at its deepest part, with the pav-
ilion rising midway like a coagulated
rainbow, was <..> slippery after a
rainy spell <...> window, through the
two or three glassless or pale-glassed
compartments of which, among the
bloated blues and drunken reds, one
could catch a glimpse of the river <...>.
And the patches of disintegrating
whitewash on the inside of the door
had been used by various trespassers
for <...> jottings...» (215—216)

(...KpemKoe crapoe [epeBsSHHOE CTpoe-
HUe HaJ 3apOCIINM IIaIOPOTHUKOM OB-
parom <...>. Y3KUH MOCTHK, U30THYB-
muicsa HaJ caMoi TJIYOOKOH dYacThbio
oBpara, mocepeguHe KOTOPOTO, TOUHO
CryCTHBLIASICA paAyra, MNOJHUMAIACH
Oecegra, ObLI <..> CKOJB3KHM IIOCJIE

«Maireapka»: «IJTa 0ecegra CTOsIa HA
MIOATHUBINIKAX CBAsX, HAJ OBParoM, U C
00erx CTOPOH K Hel BeJM JBa MOKATBIX
MOCTHKA, CKOJb3KHUX OT OJbXOBBIX Ce-
PeKeK J1a eJIOBBIX HIoJi. B He0OJbIIUX
pombax OesbIX OKOHHUIL OBLIM Pas3HO-
[IBETHBIE CTEKJA: IJIAMUINb, OBIBAJIO,
CKBO3b CHHEe — M MHDP KaXeTCs 3ac-
TBIBIIIUM B JIYHHOM OGMOPOKE, CKBO3b
JKeJITOe — U BCe BeceJ0 UPes3BhIUaiiHo,
CKBO3b KpacHOe — U HeGO PO30BO, a JIM-
cTBa Kak OypryHjckoe BUHO. I HEKOTO-
pble cTekja ObLIM pasOUTBI, a TOPUYAB-
e YrojJKW COEQUHEHBI MayTUHOM.
Becenka Obla cHyTpu OesieHass; Ha cTe-
HaxX, Ha OTKHUJHOM CTOJUKE AaYHUKU,
3a0upaBIriecss HE3aKOHHO B MapK, OC-
TABAAAM  KapaHJalllHble  HAaAMNCU»
(T. 1. C. 73).
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MPHUCTYIA HOMKAA <...> HOJ BOCTOYHBIM
OKHOM, CKBO3b JBa WJIU TPU IIYCTBIX
WINM IPOCTHEIX pomba KOTOPOro, Cpeau
HaAMEHHBIX TOJOYOBIX M XMEJbHBIX
KPACHBIX, MOKHO OBLIO Ha MTHOBEHME
YBUIETh PeKy <..>. A IATHA OCHIIAB-
meiicsa INTYKATypKM Ha BHYTPEHHeHR
CTOPOHE [BEPH UCIIOJIb30BAIUCH Pa3-
JIMYHBIMA HADPYIIUTENAMA IJIA HaIIIu-
ceft...)

9TO coBIIajeHmne, BIIPOUYEM, IIOKA He MJOKA3bIBAeT HUUYEro, KpoMe
TOTO, uTO «MaIlenbKa» — paHHUN poMaH, OCHOBAHHBIN HA aBTOOU-
orpapunueckom MaTepuasie. Bupouem, msBecTHO, uTro HaGokoB Oec-
KOHEUHO WCIOJH30BaJ B CBOEM TBOPYECTBE [eTaJU COOCTBEHHOU
6uorpaduu, U TPEeUMYIIECTBEHHO PYCCKOTO AeTcTBa. Tema u mera-
au pomana ¢ Tamapoii BOSHUKAIOT B «MaillleHbKe» 1 paccKkase «A-
MupanaTefickasa uriaa», (QpaHiyscKas T'yBepHAaHTKaA — B «3alliTe
Jy:xxuna», noesgka K Heii B IlIBeiinapuio — B «VCTUHHOI KUSHU
Cebactuana Haiira», Boamie6HbIN (hoHAPH — B pacckase «Oouma»,
Ku3Hb B KemOpumxe — B «IlogBure», myssb OTIIa — B paccKase
«JIlebega», celbCKuUii yuuTeJ b — B pacckase «Kpyr», mepBoe cTu-
xoTBOpeHme— B «Ilape», He TOBOPS yiKe 0 CBOeoOpa3HOM aBTOOMOT-
padusme «Anwi» u «IlocmoTpu Ha apaexkuHoB!» *. Tak uTo paspa-
00TKa TeMbl B OJHOM IIPOU3BEJeHUN HUKOrAa He Mernaga HabokoBy
BKJIOUYNTHL ee B aApyroe. Takum oOpasoMm, He COBCEM SICHO, ITOUEMY
JKe Bce-TaK! TJiaBa O IEePBOM CTUXOTBOPEHUM OblLIa MCKJIOUYEHA U3
«Ipyrux 6eperos».

11-a r1aBa COCTOUT U3 ABYX MOTHUBOB — OeCeIKU U IIePBOI0 CTHU-
xoTBOpeHUsA. Beceqka yroMsHyTa [Ba pasa — B Hadaje TJIaBbl OHA
CHUTCS aBTOPY U COH-BOCIIOMUHAHIE O Hell POKIaeT acCOI[UAITHIO C
BOBHMKHOBEHMEM II€PBOT0 CTHUXOTBOPEHWS; W B KOHIle — KOrja,
YyuTad MaTepu YsKe COUMHEHHOEe CTUXOTBOPEHUE, Tepoil BUAUT <«a
crayon drawing my mother’s mother had made in her girlhood-the
park pavilion again with its pretty windows partly screened by
linked branches» (226) (xapaHAaiHblii PUCYHOK, KOTOPBINI MaThb
Moell MaTepu clejiajia B [eTCTBe — OISATH Ta MapKoBas OeceqKa C ee
YyAeCHBIMU OKHAMM, OTUYACTU BAaCJIOHEHHBIMU COMKHYBIIUMUCS

* 06 mcnonb3oBanuu HaGOKOBBIM aBTOOMOTpPA(UUECKOr0 MaTepuajia B
poMaHax, a TaKyKe CPABHEHUE ABYX aHIJIMACKUX BapUAHTOB aBTOOMO-
rpadun cm.: Grayson Jane. Nabokov Translated: A Comparison of
Nabokov’s Russian and English Prose. Oxford: Oxford University
Press, 1977.
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BerBaAMu). HabGokoB yTBe:xmaer: «In order to reconstruct the
summer of 1914, when the numb fury of verse-making first came
over me, all I really need is to visualise a certain pavilion» (215).
(YTo6bI BoccTaHOBUTH TO JieTo 1914 roma, xorga IeneHsAInee HEKc-
TOBCTBO CTUXOCJOKEHUS BIEPBbIe HAIIJIO Ha MEHS, MHE JOCTaTo4-
HO MBICJIEHHO IIpeJcTaBUTL cebe oxuy Oeceary.) IlompoOyem mo-
HSTb, KaK ’Ke CBS3aHbl OeceJKa U COUYMHEHWE CTUXOTBOPEHUS.
HaGokoB macToiiumBO cpaBHHBaeT 0eCeIKy C ee «apJeKMHOBBIMU
CTeKJaMU» CO «CTyCTUBIIIEHCA Panyroii» — TakuM 00pasoM, MOK-
HO BUAOM3MEHUTDH BOIPOC: KaK CBs3aH o0pas paxyru (B 11-it riase
BOILJIOII[EHHBIN B Oecenke) ¢ TeMoi TBopuectBa (B 11-if rimaBe — co-
YUHEHVE TIePBOTO CTUXOTBOPEHUST)?

Houanbn Bapron [I;KoHCOH moKasbIBaeT Ha MpUMepax M3 TPex
KPYIIHBIX TIPOU3BEJEHMI, HEIOCPEACTBEHHO MOCBAIIEHHBIX JUTEPA-
TypHOMY TBOpUecTBY («/lap», «IIpuriaiienue Ha KasHb», aBTOOMOT-
padus), uro y HabokoBa TeMmy TBOpUeCTBA CUMBOJIU3UPYET aa(aBur,
oykBa*. @emop 'ogyHoB-UepabIHIIEB TAK OTBeUYaeT Ha BooOpaskae-
Mblit Bompoc KomueeBa o remesuce cBoero TsopuecTBa: «Bce maua-
JIoch ¢ Tpo3peHus as0byxku. IIpocTuTe, 9TO 3BYUUT MBJIOMOM, HO
[IeJI0 B TOM, YTO Y MEHs C JeTCTBa B CUJIbHEHIIell u moapooHeiein
crermenu audition coloree» (68). Iluumuunar B «IIpuriamenuu Ha
Ka3Hb» BIIEPBBIE OCO3HAJ CBOIO MHAKOBOCTH, «THOCEOJIOTUUECKYIO
THYCHOCTh» MUMEHHO B TO BPeMs, KOTJa, «IOJI’KHO OBITh, I TOJBKO
<...> Hay4YuJcs BBIBOAUTHL OYKBBI, MO0 BUIKY Ce0s C T€M MeIHBLIM
KOJIEUKOM Ha MHUBUHIE, KOTOPOE HAaAeBaJioCh AETAM, YMEIOIUM
yKe CIIMCBIBATh CJIOBA C KYPTWH B ITKOJBHOM Camy, Tle MeTyHUH,
duoxcel u OGapxaTiibl oOpasoBanu AauHHbIe uapeuenus» (T. 4.
C. 54).

W, maxowmer, aBrobmorpadus «Speak, Memory», KOTOPYIO
I>KOHCOH HasBaJl «KOMIEHIUYMOM HAOOKOBCKUX TEM U MOTHBOB».
Oren; HaGokoBa, 00HApPYKUB, YTO MaJbUYUK T'OBOPUT II0-aHTJIUUC-
KU, HO He 3HAET PYCCKOro ajdaBuUTa, HAHNMAET JePEBEHCKOTO yUu-
TeJisi, YTOOBI TOT YUYUJ ero a3byke. U aToT yunuTesb, 00J1a a0,
B OTJINUME OT MHOTUX 0ojiee aKTHMBHO NEeHCTBYIOIIMX ITePCOHAMKEH
aBToOMOrpauu, IMOJHLIM U HOAJINHHBIM nMeHeM — Bacuauii Map-
TeIHOBUY JKepHOCeKoB, — B MEPBLIH Ke IeHb JaPUT CBOEMY YUEHUKY
«a box filled with tremendously appetizing blocks with a different
letter painted on each side» (SM, 28) (KOpoOKy, HAIIOJJHEHHYIO HC-
KJIIOUMTEJNHHO allIeTUTHBIMU KyOUKaMu, Ha KasKA0M CTOPOHE KOTO-

* Johnson D. Barton. Worlds in Regression: Some Novels of Vladimir
Nabokov. Ann Arbor, MI: Ardis, 1985. P. 8—10. [lanee cchliku Ha
CTPAHUILI 9TOM KHUI'U AAIOTCA B CKOOKaX B TEKCTE.
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pBIX OBLIM HANKUCAHBI pa3dHble OYKBBI). ITOTO Ke yuuTeasa HabokoB
BCTpeuaeT CHOBa, B MHTepecyoIeil Hac 11-i riase, u TakuMm oopa-
30M MOTHUB a30yKU CBA3BLIBAETCS C TEeMOU TBOPUECTBA.

W3 npuBeeHHBIX IPUMEPOB TaKKe BUJHO, UYTO TeMa TBOPUECTBA
cBasaHa Juisa HabokoBa He TOJBKO ¢ GyKBaMu, aja(GaBUTOM, HO U C
I[BETOM, OKPACKOIi 3TUX OYKB, TO €CTh I[BETHBLIM CIyXOM. I[JKOHCOH
yb6equTes bHO JOKAa3bIBAET, UTO B ciayuae ¢ HaboOKOBBIM cienyer ro-
BOPUTH HE TOJBKO O IIBETHOM CJIYX€, HO O CUH3CTE3UH, TO €CTh ac-
conualnuu SBJEHUII 13 Pas3HbIX obJacTeil oifyrienuii (OyKB. — C
IIBETOM WJIM BKYCOM, 3BYyKa — ¢ (opmMoii (rosioc KYKYIIKU «B3IY-
BaJICS KYIIOJKOM») U T. 1.). Pemop I'ogyHoB-UepAbIHIIEB TOPOIIUT-
cs pacckasaTb KoHueeBy 0 TOM, B KaKMX I[BETAX BUIUT OYKBBHI.
ITuaMEHAT accoruUpyeT OYKBBI C PA3HOIIBETHBIMU ()JIOKCAMHU, TIe-
TyHuUAMHE 1 O0apxariamu. I'epoit SM — ¢ 1BeTOM KYOMKOB, O KOTO-
PBIX Yepe3 HECKOJBKO CTPAHUIL BHISCHAETCS, UYTO «IIOKPAIIIEeHBI OHU
HenpaBuabHO» ([IB, 147; SM, 35). tak, Tema TBOpuecTBa Hepas-
PBIBHO CBsI3aHA C MOTHUBOM OYKB, a OH, B CBOIO OUepellb, C CHHACTe-
sueii. Tak mposicHseTCs CBSA3L MEJKIY Pa3HOIIBETHOU, KaK as30yKa,
0eceKoOll, 1 aKTOM TBOPYECTBA — COUMHEHHEM IE€PBOT'O CTHUXOTBO-
penus. MoTuB pasHOIIBETHOM, «KaK CI'yCTHUBIIAsCS pagyra», oecen-
KU CUMBOJIMSUPYET TEMY TBOPUECTBA.

Wckiaiouenue aToii Tembl u3 J[IB mmpuBesio m K MCUe3HOBEHUIO I1a-
paJLIebHBIX el MOTUBOB B Apyrux riaasax. Tak, B [IB He paccKassI-
BAeTCsd, UTO JEePEBEeHCKUI YUNTEeJb IPUHEC Pa3HOIBETHLIE a30yUHbIe
KyOouku. VcuesaeT 1 4acThb MOTHBOB, CBSABAHHBLIX C IIBETHBIM CJIY-
xoM. VIX MOYKHO IIPOCJIEIUTH C IIOMOIILIO MHAEKca, KOTOPbIiM Habo-
KOB saxjrounyg SM.

IlepexpecTHBIE CCBHIIKM CBA3BLIBAIOT «I[BETHOM CIYyX», «I[BETHOE
CTEKJIO», «JAparoleHHOCTU» U «OeceqKy». «I[BeTHOU cayX» OTCHI-
JaeT K «IIBETHOMY CTeKJy». «l[BeTHOe CTEKJIO» K «JAparomeHHOC-
TaM» 1 «0ecegKe». A «IparomeHHOCTH» 3aMbIKAIOT KPYT, OTChLIAA
00paTHO K «I[BETHOMY CTEKJY». Y IOMUHaHUE Ke «0ecegKu», XOTA
U CBS3aHHOE IeIIbI0 aCCOIlHAIlUil C MePeYrCIeHHBIMU MOTHBAMU,
caMo HUM K UYeMy He OTChLIaeT M OCTAeTCsA 3aMKHYTHIM B cebe, Oojiee
TOI'0, B OJHON IJIaBe — HMHTEPEeCYIoIleil HAC ONUMHHAIIIATOM.

Bousbimasg yacTh sOu3000B, HA KOTOPBIE YKa3bIBAET MHIEKC, CO-
xpaueHa B JIB. Tema «I1BeTHOTO ciiyXa» BOSHUKAET IIPU IIEPEUUCIE-
HUU 11BeTOoB OYKB asidasura: B JIB — pycckoro, B SM — JIaTUHCKO-
ro.

«IIBeTHOE CTEKJIO» —B3TO «I[BETHBIE CTEKJIa» BePaHIbI, «IIPO-
3pauHas apJeKnHaJa», KOTOPYIO aBTOP HAOJIOmAeT M 3allOMHHAEeT
mox urenne Mademoiselle ( SM, 106—107; 1B, 192).
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A Bot u3 6 ynomunauuii gparomnennocreir B SM (u CE) B 1B ecTb
TOoJbKO ABa: 1) Mats HaGokoBa, Kak 1 OH, 00J1a1a/ia I{BETHBIM CJIY-
xom. OHa moOTakajga <«HEHACBITHOMY 3DEHUIO» MAJbUNKA, PUCYSA
IJIS HEro aKBape/id U IIOKa3blBas CBOU PaysKHbIE APAroleHHOCTH
(SM, 36; 1B, 147). 2) Uurasa repoio Iepejs CHOM CKasKy, MaThb KJa-
IeT Ha CTPAHUILY PYKY C IePCTHEM, «yKpaIlleHHLIM aJMa3oM W Po-
30BBIM PYOMHOM; B ITPO3PAYHBIX I'PAHIX KOTOPBIX, KAaOBI 30pue TOTr-
Ja TJIsgejoch MHE B HHUX, S MOI Obl PasJIWYUTL PSAJ KOMHAT,
JI0JIel, OTHU, JOKIb, ILJIOIIAAb — IeJYIO 3Py SMUTPAHTCKOM KU3-
HU, KOTOPYIO IIPEACTOSAJO MPOKUTH Ha [eHbI'M, BHIPYUYEHHBIE 34 9TO
Koubito» (B, 175)%*. OrmMeTuM, 4TO YIOMSHYThIe MOTHUBBLI CBA3a-
HBI C TeMaMU [TaMSATHU U YTEHUS, TO eCTh He CO3JaHUsA JUTEePATYPhI,
a meliCTBUI, MPEAIIECTBYIOIIUX U TOCJIEAYIOIINX aKTy TBOPYECT-
Ba ¥%,

WUckmrouensr u3 [IB npyrue cuMBOJIBI PafyTy, He YIIOMAHYTHIE B
uHgexce — 1nBerHbie Kapaugamiu («Colored pencils. Their detailed
spectrum advertised on the box but never completely represented
by those inside» (101) (IlBeTHble KapaHAAIllK, UYeil MMOAPOOHBIN
CIEKTP peKJaMuUpoBajica Ha KOPOOKe, HO HUKOTAA He ObIBaJl IOJ-
HOCTBIO IIPEICTABJIEH BHYTPH)) M PA3HOIBETHHIE OCEHHUE JIMCTbS
(«Miss Robinson showed us the beautiful device <...> of choosing
on the ground and arranging on a big sheet of paper such marple
leaves as would form an almost complete spectrum (minus the
blue — a big disappointment!), green shading into lemon, lemon
into orange and so on through the reds to purples, purplish
browns, reddish again and back through lemon to green...» (97)
(Mucc PobuHCcOH IIOKasaJjia HaM YyAecHyio 3a0aBy <...> HaXOOUTb
Ha 3eMJie ¥ PaCKJIaIbIBaTh HA 0OJIBIIIOM JHCTE OyMaru Takue KJe-
HOBBIE JINCThSI, KOTOPbIe 00Pa30BhIBAIU ObI MMOUTH MOJHBIN CHEKTP
(MuHyc cuHUit — 60JbIIIOEe padouapoBaHue!), 3eJIeHBIN IePexXoauI B
JIUMOHHBIH, JUMOHHBIN B OPAHKEBBINI U TaK [Jajiee uepes KpacHbIe

* (QOcTaBIINeCs YeThIpe YIOMUHAHUA IParolleHHOCTell Kopouye, UX HEeT HU
B CE, au B [IB, 1 OHU He CBA3aHBI HU C I[BETHLIM CJIYXOM, HU C TeMOI
TBOPYECTBA.

*% VIHTepecHO, UYTO MOTUBHEI I[BETHOI'O CJyXa M AParolleHHOCTeH, Ha Iepe-
mJieTeHue KOTOPBIX yKasdbiBaeT mHAEeKC SM, B pomane «ap» cBA3aHBI
ABHO: «...BbI OBbI OIIEHUJIN MOe cusioiee “c”, eciu g MOr ObI BaAM HAChI-
maTh B TOPCTh TeX CBETJIBIX CAIl(PUPOB, KOTOpPhIE A PeOEHKOM TpoTraJ
<...> Korja Mos MaTh <...> IIepeJiiBajia CBOW COBEPIIIEHHO HeOecHbIe
IparoeHHoCTy 13 0e3QHBI B JIaJOHb, U3 IIKATYJOK Ha O0apxar <..>
€CJI OTOABUHYTH B 00KOBOM OKHe (DOHAPS IIITOPY, MOYKHO OBLIO BUIETH
BJI0JIb HAOEPEXKHBIX (pacajoB B CHHEN UepHOTe HOUW U3YMUTEJIbHO He-
MOABUKHBIE, I'PO3HO aJIMas3Hble BeH3eJs, [[BeTHbIe BEeHIIbI...» (68).



20

K (puoJIeTOBBIM, (PMOJIETOBO-KOPUUYHEBLIM, CHOBA KPAaCHOBATBHIM U
Hasaj uyepes JUMOHHBIN K 3€JIeHOMY...)).

TakuMm 06pa3oM, BEIICHAETCS, YTO MOTHB PAAyTH MOYTHU IOJHOC-
ThIO coxpaHmicA B J[[B, HecMOTpPs Ha HCKJIIOUEHUE ero IeHTpa —
panysKHOU OecenKu.

ITocmoTpuM, ecTh JM KaKue-HUOYAb M3MEHEHUS B CBSI3AHHON C
STUM MOTHBOM TeMe TBOPUYECTBa. BO-TepBBIX, MCKJIIOYAETCA cama
rjaBsa o IepBoM cTuxoTBopeHuu *. Kpome Toro, B [IB Her mmceBgope-
MeH3uu B 3 JIMIle Ha HEKOI'o SMUTIPAHTCKOro mmcareas CupuHa **,
WckimoueHo u Apyroe, TOKe HUI'POBOE, YIIOMHHAHWE O IHCATEIbC-
Kol kapbepe aBTopa. Hakanyue smurpanuu us Poccuu, 8 Kpeimy,
repoii aBToouorpauu urpaet co cBoeil npuAareabHunei Jiugueii T.
B IIPOPOUYECKYyI0 MHeMoHHUYecKyio urpy: «The idea consisted of

* B 11-i1 rsiaBe ecTh eIfe OqUH MOTUB PALyrU: COUMHSSA CTUXOTBOPEHUE,
repoil Py4YKo#l paMIIeTKH C PUTMHUYHOCTBIO METPOHOMA UEPTUT AYTYy 3a
Iyroil Ha IMecKe — «3eMJIsIHble PaAyru, B KOTOPBHIX INIyOMHA IITPUXA
mmepegaBaJia pasHble I[BeTa». JTa MOHOXPOMHA KBasu-paayra yxe obe-
1jaeT HeyJauHoe KBasU-CTUXOTBOPEHUE.

*% «But the author that interested me most was naturally Sirin. He
belonged to my generation. Among the young writers produced in
exile he was the loneliest and most arrogant one. Beginning with the
appearence of his first novel in 1925 and throughout fifteen years,
until he vanished as strangely as he had come, his work kept provo-
king an acute and rather morbid interest on the part of critics. <...>
the mystagogues of emigre letters deplored his lack of religious insight
and of moral preoccupation. <...> Conversely, Sirin’s admirers made
much, perhaps too much, of his unusual style, brilliant precision,
functional imagery and that sort of thing. <...> Across the dark sky
of exile, Sirin passed, to use a simile of a more conservative nature,
like a meteor, and disappeared, leaving nothing much else behind him
than a vague sense of uneasiness» (SM, 287) (Ho us Bcex mucareseit
0oJIbIlIe BCETO MHTEPECOBaJ MeHs, KoHeuHo, Cupun. Mbl npuHaaIeKa-
JIM K OZHOMY MOKOJeHuo0. Cpeay MOJIOABIX MUcATesel, MOSIBUBIINXCS
B MBTHAHUM, OH ObLI CAMBIM OJMHOKMM M CAMBIM HagMeHHbIM. Hauu-
Has ¢ BBIXOZA ero IepBOTr0 POMAHA U HA MPOTSAMKEHUH IIATHALIATH JIeT,
IIOKAa OH He MCYe3 TaK JKe CTPAHHO, KaK MOSBUJICH, €ro IPOU3BeIeHMs
BO30YK/JaaM OCTPBIA M JOBOJBHO OOJIE3HEHHBIN MHTEPEC CO CTOPOHBI
KPUTUKOB. <...> MUCTArord SMHUTPAHTCKOrO JIUTEPATYPHOTO MHpA II0-
pUIlAJIX OTCYTCTBUE y HEr0 PEJIUTHO3HOI0 MPOHUKHOBEHUS W MOPAJIb-
HOI os3aboueHHoCcTH. <...> W Haobopor, mounraresu CupuHa mpemaBa-
JIA MHOTO, BO3MOJKHO, CJIMIIIKOM MHOI'O 3HAUEHUS €ro HeOOBIUHOMY
CTHJII0, 9KOHOMHO# 00pasHOCTH W BCeMy TakoMy. <...> Ilo TemHOMY
HeOy marHanusi CUPUH IIPOHECCS, eCJM I0Jb30BATbCA CPABHEHUEM U3
0oJiee KOHCEPBATUBHON IPUPOILI, KAK METeop, U MCUYe3, He OCTABUB 3a
€000 TOUTH HUYEro, KpOMe CMYTHOTO UYBCTBA HEJIOBKOCTH).
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parodising a biographic approach projected, as it were, into the
future and thus transforming the very specious present into a
kind of paralysed past as perceived by a doddering memorist who
recalls, through a helpless haze, his acquaintance with a great
writer when both were young. For instance, either Lidia or I (it
was a matter of chance inspiration) might say, on the terrace
after supper: «The writer liked to go out on the terrace after
supper», or «I shall always remember the remark V. V. made one
warm night: «It is», he remarked, «a warm night», or, still sil-
lier: «He was in the habit of lighting his cigarette, before
smoking it» — all this delivered with much pensive, reminiscent
fervor which seemed hilarious and harmless to us at the time; but
now —now I catch myself wondering if we did not disturb
unwittingly some perverse and spiteful demon» (248) (Ugesa co-
CTOsJIa B TAPOJUPOBAHUY OGHOTPA(UUECKOTO ITOAX0/a, CIIPOEKTUPO-
BaHHOTO B OyayIllee, W TaKMM 00Opas3oM B IIpeBpallleHUU BecbMa
MPaBAOION00HOT0 HACTOAIIErO B KaK OBl Mapaar30BaHHOE IIPOIILIOe
B BOCHPHUATHU APOKAIIEr0 OT APSAXJIOCTH MeMyapucTa, KOTOPBIH
BCIIOMHWHAET, CKBO3b 0ECIIOMOIIHBIA TyMaH, CBO€ 3HAKOMCTBO C Be-
JUKUM IIHcaTeJeM BO BpeMeHa ux o0Iieii mosiomoctu. Hampumep,
JIugusa unam s (Bce 3aBUCEJIO OT CIYYAWHOTO BAOXHOBEHUA) MOTJIN
CKasaTh, Ha Teppace Imocie yxkuHa: «Ilncarenb J00WI MOCIE YKN-
Ha BBIXOAUTH Ha Teppacy» miau «fl Bcerma Oyny MOMHUTH 3amedva-
Hue, KoTopoe B. B. cmemanm rKak-To BeuepoMm: “Beuep, — 3ameru
OH, — TeIIbIi”, wiu eime riaymnee: “Y Hero ObLia IIPUBBIYKA IIOIHO-
CUTH K CHUrapeTe CIIMYKY, IIpPeKIe UYeM 3aKyPUTh’, — BCE 3TO MIPO-
M3HOCUJIOCHh BeChbMa 3aJyMUMBO U C MHEMOHUYECKHUM IIBLIOM, UTO
KasajJoch HaM TOT/a BeCeJbIM UM HEBUHHBIM; HO Tellepb — Telephb s
YacTo JIOBJIIO ce0s Ha MBICIU, He pasdyAuau Jii MBI HEBOJLHO He-
KHX KaIPU3HBIX U 3JI00HBIX AEMOHOB) *.

Tak:xe B [IB me ynmomuuatoresa pomansl B. Ha6oxoBa «The Real
Life of Sebastian Knight» u «Jloaura» (SM, 257, 65). Ilocientee,
¢ XPOHOJIOTUYECKON TOYKM 3PEeHUs, eCTeCTBEHHO, TaK Kak b u
«Jlomura» OBLIVM HaNMCAHBI OJHOBPEMEHHO, HO OTPaKaeT Ty Ke
TeumeHnuio: B [IB cokparmlaerca He TeMa TBOPUYECTBa, a MCKJIOUYA-
OTCA YIIOMUHAHUA O TOM, UTO aBTODP — MIUCATENb.

Honanbn B. [[:KOHCOH CcIIpaBeIIMBO OTMEUYAET, UYTO TeMa TBOpUe-
CTBa CUMBOJIM3UPYETCA MOTHUBOM CUHACTe3UiiHON pamyru. CpaBHU-

* OTMeTHUM, UTO STOT SIU30] BBOAUT B aHIJIUICKYE BAPUAHTHI aBTOOMOT-
paduu (HO He B PyCCKUI) BaxkHYIO a1 HabokoBa TeMy HeHaIeKHOCTU
TIOBECTBOBATEJIS.
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Bag [IB u SM, MbI BuguM, uTto B [IB MOTHUB pamyru coxpaHsercHd,
HO CUMBOJIU3UPYET He JINYHOE TBOPUECTBO aBTOPA, a HEKYIO OOIIYI0
XYIOKECTBEHHYIO aTMoc(hepy ero aeTcTBa — UTeHUE, WCKJIIOUU-
TeJIbHbIe MHEMOHHUYECKNe CIIOCOOHOCTU repos. A Bce KOHKPETHBIE
YIOMUHAHUSA O TOM, UTO aBTOP aBTOOMOTrpaduu — mucaTelb, homo
scribens, — uckaoouaroTcsi. A B pomane «J/lap» (u3-3a cXomcTBa C
KOTOPBIM, HAIIOMHUM, 0 yTBep:KJIeHU0 HaboKoBa, Oblila MCKJIIO-
yeHa 11-g raaBa) camMa CTPYKTypa ONMMPaeTcA Ha MOCTeIIeHHOe, OPU-
€HTUPOBAHHOE Ha IMOBTOPHOE UTE€HWE, PACKPBHITUE U BOILIOIIEHUE
MMHACaTeJIbCKOTO lapa ero reposd — OT HauMeHee yIAYHBIX CTUXOTBO-
peHUuil K He3aKOHUYEHHBIM ITOBECTBOBAHUAM 00 OTIE, 0 YepHBIIIEBC-
KOM — U, HaKOHeEIl, B KOHIIe y3HaeM (a Ipu MepeunThIBAHUU HaXO-
IVM U PaHbIle HAMEK! Ha 9T0), UTO caM pomaH «Jllap», KOTOpBIA
MBI TOJBKO UTO IIPOYJIM, — €ro aBToOMorpaduueckoe IIPOU3Beje-
Hue. To ke mpoucxoauT u B SM: MBI UUTaeM II€PBOE CTHUXOTBOpE-
HUEe Trepos, y3HAEeM O ero YAWBUTEJIbHON HAOJI0IaTebHOCTU, Ha-
MATJIUBOCTH, BCTPeUaeM YIOMUHAHUA €ro OyAyIIUX POMAaHOB — W,
HaKOHeIl, 0CO3HAeM, UTO IPOYUTAHHBIA HAMU TEKCT, OyAydu aBTO-
ouorpadmueii, 1 eCTh 3TO caMoe O0eIfaHHOe BOILJIOIIeHUe Japa. A B
B, ¢ ncKJaUYeHneM YIIOMUHAHNI O COOCTBEHHOM TBOPYECTBE aBTO-
pa, aTa TeMa mepecTaeT OBITH aKTYaJIbHOI.

CiosxHbIle, MHOroOOpa3HbIe OTHOIIEHUS Ieposi M aBTOpa CBOM-
CTBeHHBI 00JIbIIMHCTBY poManoB HabokoBa. To ke pasmesieHue re-
pos 1 aBTOpa IPOMCXOAUT U B SM, Tak KaK aBTOp — 9TO0 68-y1eTHUI
HaGoxoB, 3HaMeHUTHIN IIHCAaTeIb, KOTOPBIII pacCMaTPUBAeT COObI-
TUA, TPOUBOIIEAININEe C MOJIOJBIM YeJOBEKOM, O KOTOPOM OH yiKe
MHOTO€e 3HaeT, UTO CaMOMY I'epOI0 eIlle HeM3BeCTHO, U pa3bpachiBa-
eT B TeKCTe HaMeKU Ha 3To. UTo Ke Kacaercd [[B, To a3ToT pyccrui
BapuaHT aBTOOMOrpauu nucajacsa Kak Obl IIPOTUB TEUEHUS aMepu-
KaHCKOI mucaTeJbCcKoil Kapbephl HabokoBa, «CupuH B HEM CHOBa
3allleBeJINJICA» BOIIPEKU ero sKejdaHuio. B nmucbme Kk Kartapun Yait
(1954 ropa) o nucau: «IIpoiigsa yepes 9Ty 3BEPCKYI0 MEeTaMOP(Oo3y
(mepexon Ha aHrAHicKU. — M. M.), 1 TOKJIAJICA, YTO HUKOTIa He
BepHYCh 00paTHO M3 MoOelli yMyApeHHOII mimocTacu Xaiijga B IIPO-
cTopHyio I[)KeKujIoBy — HO BOT OH s, mocje 15 jeT orcyrcTBuUA,
CHOBA KYyNAalCh B TOPBKOII POCKOINM CBOEH PYCCKOM CJIOBECHON
Mot » *. Bo3MOKHO, MMEHHO dTa HelpeTHAMEPEeHHOCTh U OTUYaCTU
GesazmpecHocTh [IB menaroT KHUT'Y MeHee BBICTPOEHHOII, UeM IIocJjie-

* Nabokov. V. Selected Letters 1940—1977 / Ed. by D. Nabokov and
Mattew J. Briccoli. San-Diego; New York; London: Harcourt Brace
Jovanovich/Briccoli Clark Layman, 1989. P. 149.



23

nyoomtasg SM; HaGokoB Kak ObI BO3BpalllaeTCs B IPOIILIOE, M OIIM-
CchIBaeT ero ¢ Touku speuusa Cupuma **,

Hecmorpsa ma To uro SM — aBToOmOrpadus, B KOTOPOMH II0 oOcC-
HOBHOMY 3aKOHY »KaHpa aBTOp U I'epoil — OJHO, HAIMCAHA OHA B
dopme fiction, roe aBTOp m repoil pasmesaeHbl ¥¥, 3HAUUT, MOIKHO
YTBEpPIKAaTh, 4To ecau B OamiKe K «IIpoCTOMY», KJIACCUUYECKOMY
pomany «MarireHbKa», To SM Gumike K 0ojiee CJIOKHBIM poMaHaM

*

Tk

OB cocencTByeT ¢ Tako#l Ke «CUPUHCKON» KHUT'OM B aMEPUKAHCKOH
Kapbepe HabGoxoBa — cOopHuKe «BecHa B @uajbTe M Apyrue paccka-
3BI» (Hb}O-fIOpR: WUsn-Bo umenu YexoBa, 1956), KOTOpBINA make Mmom-
nucaH cTapbiM nceBmoHuMoM «HaGokoB-Cupun».

sKanpoBasa nmpuHaIe;KHOCTb BceX Tpex aBTobmorpaduiit HaboxoBa mo-
JKeT CTaTh IPEJMETOM OTAEJbHOTO M3yUeHUsa. B KaKoil ToOUKe BpeMeHH!
HaxXoguTCA aBTOp aBToOmorpaduu? B ommchiBaeMOM ITPOIILIOM? — HO
BOBMOJKHO JII OCBOOOZUTHCA OT ce0s TelmepelrHero, ot pedJiekcuu Ha
COOBITHUS MPOIIJIIOr0 U UX HEBOJHHOI'O MCKAYKEHUsS B IIPU3Me BpeMeHu?
Ects siu B aBToGrOrpaduu KOHIENIUA? — U €CJIU €CTh, TO UeM JKe TOT-
la OHA OTJINYAETCsa OT OuorpaduuecKoro pomMaHa ¢ repoeM, He PaBHBIM
aBTopy? HaboKoB 1 cam He cpasdy peInny, KaK IHucaTh aBToomorpaduio.
Torosa CE, oH Bumes ee «HOBBIM TMOPUIOM MEKAY aBTOOMOrpadumeit u
pomaHoMm. <...> I'oBOpA 006 STOM CJIMIIIKOM IIOAPOOHO, I HEMHUHYEMO
CKauyCh K TaKMM BBIPAKEHUAM, KaK “ICHUXOJOTMYEeCKUil poMaH”’ MUIU
“meTeKTUBHAA HCTOpUA’, TAe IPeAMeT [IeTeKTUBHOTO paccjenoBa-
HUs — IPOIILJIOe UeJIOBeKa; U 9TO He IepefacT TOTO OIYIIeHUs HOBU3-
HBI U OTKPBITUA, KOTOPOE OTINYAeT KHUTY, KaK d ee cebe IpeacTaB-
Js110. OTO GyAeT MOCJie[0BaTeIbHOCTh KOPOTKUX OTPHIBKOB THUIIA 3CCE,
KOTODPBIE, HEOXKUJAAHHO HAOpaB TEMII, IIPEBPATATCS B HEUTO OUEHb IIPHU-
Uy[INBOe U AUHAMUYHOE: HeBUHHBIE HA BUJ WHITPEINEHTHI COBEPIIIeH-
HO Heo)XumaHHOTO BapeBa» (Selected Letters, 69). B nuceme K OamyH-
Iy YWUICOHY OH IONYEPKUBAJ <«HAYUHYIO CTOPOHY» IPEAIPUATHIA:
«Hay4YHas HOIBITKA PACIyTaTh U IPOCIEAUTH K HAUAJILY BCE CIIyTAHHBIE
"Hutu guuHoctu» (Nabokov-Wilson Letters, 188). Bupouem, o umesa B
BUJY «JIUYHOCTH» HE B YKUTEHCKOM CMBICJIE, a «HCCJIeJOBAHUE dIeMeH-
TOB, KOTOPHIe chOPMUPOBAIN MOIO JIUUHOCTH KaK mucatesns» (Selected
Letters, 88). Takum o6pasom, HabGokoBa MHTEPECYIOT B IPOIIJIOM T€
BII€UATJIEHUS, KOTOPble 3HAUMMBI [IJIsT HEr0 KaK JAJIA IIUCcaTessI, TO, YTO
Apna Bun masbiBasia «0amrHaMu». «Bojbllle Bcero MeHs MHTEePecOBaIun
Te TeMaTuueCKre JUHUYU MOell }KU3HU, KOTOPbhle MOXOAMIIN Ha JUTepa-
Typy. BocmoMuHaHUA cTaly TOYKOI IepeceueHns 6e3TUUHON XyI0MKe-
CTBEHHOU (DOPMBI U OUEHbB JIMUHOU KU3HEHHOUN UCTOPUU <...>. ITO JIU-
TEePaTyPHBIN MOAXOJ K COOCTBEHHOMY IIpPONLIOMY <...> [{1d MeHSA 9TO
CBOET0 Poja KOMIIO3UIuA. §1 Beqb 3aHUMAIOCh KOMIIO3UIIMEH IIIaxMar-
HeIx 3agau» (From an interview with H. Breit // The New York Times
Book Review. July 1. 1951. P. 17. ITur. no: Johnson D. Barton. Op.
cit., 80). Takum ob6pasom, aBrobuorpadusa nia HabokoBa — 3To «co-
ennHeHNEe a0COJIIOTHOI JIMUHOI HpaBABI CO CTPOTOM XYAOKECTBEHHOM
usbupareabHocTbio» (Selected Letters, 88).
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Hab6okoBa, mHanucaHHBIM B JKaHpe aBToOmorpaduu: «Ilap» (XpoHO-
JIOTUYECKH 9TOT POMAaH IIPEJIIIeCTBYeT BCEM BapuaHTaM aBTOOMOT-
padum, HO IO CBOEH KpaillHel CTPYKTYPHOI CJIOKHOCTH OH SIBHO
«u3 mo3guux»), «The Real Life of Sebastian Knight», «Ada or
Ardor: A Family Chronicle». Bo Bce sTu pomaHbI, Kak u B SM,
BKJIIOUEHBI IIPOU3BEIEHNU I'epoeB, KOTOpPhle B KOHIle KHUTHU CJIMBa-
10oTCsA ¢ aBTOpoM. Bo Bcex BOBHMKAaeT MOTHUB Paayrud, CUMBOJIUZUPY-
oIuii Temy TBopuecTBa. B «Jlape» 9T0 paayra asoyku. IlepBblit
poman Cebacroana Haiita HasbiBaerca «IIpusmarumueckuii aier»
(«Prismatic Bazel») (¢parmer, To ecTh rpaHb IPU3MbI, IIPEJIOMIIAET
CBeT, pasJjiarasi ero Ha OCHOBHBIE I[BETAa, TO €CTh IIpeBpaIas B paay-
ry). «Agma» 10O JKaHPY — «CeMelHasd XPOHUKa» — CTOUT OJUKe
Bcero K «BocmoMuHauHumAM» (moxsarosoBok CE) um «aBToOmorpa-
¢bun» (moxsarosoBox SM). B «Axme» ToKe ecTh IIpou3BeleHUE Te-
posa — ¢uiocoperuii Tpaktar Bama Buua «Tekcrypa BpemeHU»
(uerBeprasd, Kak B «Jlape» «iKusupr YUepHBIIIIEBCKOT0», IJiaBa KHU-
ru). Ho aTOT TpakTaT B OCHOBHOM IIOCBSAII€H BTOPOW OCHOBHOII CO-
craBjsoleil aproouorpaduu. Eciu mepBasg — 9TO TBOPUECTBO, TO
BTOpasi — IIPOIIJIOEe, BOCIIOMUHAHWE; IIUpe — HaMATb, BpeMs. He
JUTEepPaTypHOE TBOPUECTBO, & TBOPUECKOE OTHOIIIEHWE KO BpeMeHU
OKasbIBaeTcA OCHOBHOI 3aboroii Bama Buna.

B o6miem, gi1a HaGoxkoBa MeskaAy 9TUMU ABYMSA TBOPUECKUMHU yC-
TPeMJIeHUSAME OOJIBIIION PASHUIILI HET: B KU3HU OH MCKAJ IIOBTOPS-
[OII[ecss MOTUBBI, KOTOPBIE OTPA3ATCSA B MOBTOPAOIMXCA MOTHUBAX
KHUTY U COOTBETCTBYIOIIUX XYIOKECTBEHHBLIX mpuemax (Hampwu-
Mep, aJJIuTepalud, MepeKJUYKa PasHBIX I3bIKOB). BO3BMOXKHOCTH
CJOKUTh KOBEpP KM3HU TAaK, UTOOBI COIIJINCH Y30PBI — 3TO olberra-
Hue OeccmepTusa AJsA HepeaurunosduHoro HaGoxosa. W ecau mOHATH
cyIHOCTh Bpemenu, cHauasa — Hambosee peanbHoro IIpormrioro,
IOTOM — HEyJOBUMOTr0, HO 6imskoro Hacrosimero, m HaKOHeI —
Bynyiero — To To:ke ecTh HaleKAa yBUAETH «Jyd JuuHoro» (IB,
136) cpenm OessuuHOM ThbMBI. «He yMes mpoOUTHCA B CBOIO BeU-
HOCTh» ([1B,136), To ecTh yBUAETh cebsa B Beunoctu, aBrodbmorpad
obOpailraercsa K M3yYeHUIO0 MPOTUBOIIOJOKHOTO TIPeesa KU3HU, «ee
MOTPAHUYHOM II0JIOCKI» —MJageHuecTBa. B aBTobuorpadpumu IIpo-
II1JI0€ paccCMaTpPUBAaeTCAd KaK IMaMsTh O JUYHOM IIPOIIJIoM, a B «Tek-
crype Bpemenu» — kak uitocockas xareropusi, Ho niss HabGokosa
ATO OJHO U TO JKe: «..paccMaTpuBaemoe duiocopcku, Bpemsa — aTo
BCETO JINIH MaMATh, HAXOAAIMIAACSA B IIpoIlecce co3manusa» *. Bpemsa

* Haoborxose B. Apa, nunu Crpactb. KueB: Arruka, Kumunes: Konu-Be-
nec, 1995. C. 532 (uep. A. IpanoBa). B ganpHeiinieM cChLIKH Ha 9TO
u3LaHue JalOTCSI B TEKCTeE.
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nias1 Bana Buna — He TpunTux (mpoIliioe—HacToAlee—OyayIee),
a TOJBKO JIBE CEKI[UU: IPOIILJIoe, KOTOPOe CYIIeCTBYeT B COBHAHUU,
TO €CTh B MaMATHU, W HACTOAIEee, KOTOPOMY TOJHKO WHINBUIAYATb-
HOe CO3HaHWe NPUJAEeT JJIUTEJIbHOCTh U TEM CAMBIM PeaJbHOCTB.
«¥Y KusHU, JAI00BU, OmOMMOTEeK HeT Oyxyiiero» (533). Bmpouewm,
uHas, majJuaTuBHas opma GeccMepTUs BCe JKe 0CTaeTCs — B TBOP-
YyecTBe — He B IIOCMEPTHOH JKU3HU aBTOpA 34 COIMHAMU ero KHUT, a
B TIOMBITKE XYJOKHUKA IOHATh M BBIPABUTH XYyAOKECTBEHHBIN
3aMbICeJ]I JKU3HU, KOTOPBIN U eCTh ee cMbIcJ. [lapamoxkcaibHBIM 00-
pasoM sTa MOo3IHASA HAOOKOBCKAasd (PUI0CO(PUA CXOTUTCI C SMIIUPU-
YECKUM OITBITOM, JaHHBLIM €My U3THAHUEM U HOCTaJbrHeil: HacTos-
Iee — 9TO TOJbKO MTIHOBEHUe, OyAyIlero He cyiiecTsyer. s
aBTOpa OCTaeTcs TOJBKO [IEeTCTBO, KOTOPOE OKAa3bIBaeTCs eIuH-
CTBEHHBIM BO3MOXKHBIM PaeM, TO €CTh MECTOM, T'/ie HeT CMEPTU —
«HUYTO HUKOT/Aa He M3MEHUTCS WM HUKTO HUKOTJa He ymper». Ha
TO, YTO BOCIOMWHAHUA BaHa CpoAHU TBOPUECTBY, YKa3bIBaeT CBA-
B3aHHBIM C HUMH MOTHUB PaAyru u Impe — cuHsctesuu. CoObITHUS
IIpommoro mpexacraBiasitorcsi BaHy IBeTHBIMU TATHAMU Ha (OHE
cepoii Byanu Bpemenu. CBou mociemnue JIEKIIMU O BpeMeHU OH
BOCIIPUHUMAET B CEPOBATO-TOJNYOBIX, TYPIYPHBIX, KPacHOBATO-Ce-
pBIX TOHaxX. A pasHUIA B OKpacKe IPEJMETOB M3 PABHBIX CJOEB
IIpomioro gaer emy Hame:Xay OOHAPYKUTH BOCIIOMHHAHUE TIO IIBE-
Ty B 3aBUCHUMOCTH OT TOTO, KOTZAa OHO BO3HMKHET — pPaHbIIle WU
mo3Ke, BBIIIe WU HUKe, B cTpaTurpaduu mpoIaoro. IIpoaoe oH
BOCIIpUHUMAaET CUHACTeTHUecKu: «KEro Jjierko HaOJOZATHL W CIY-
aTh, UCIBITHIBATH W HAyTaJ MPOOOBATh HAa BKYC» W TOBOPHUT, UTO
WUMEHHO CUHSCTE3UA OKA3bIBAETCSA OOJIBIINOI TOAMOTOM MHEMOHUCTY

(521) *.

* OTMeTHM, UYTO TPAKTOBKA TEeMbI BPEMEHHU KAaK IIeJU, IPOIYI[eHHOTO
ymapa cepama B «IIepBOM CTHXOTBOPEHUM» NIPEIBOCXUIIAET aHAJIOTUY-
Hble maccasku «Anpr». Cp. B SM: «MrHoBeHHe, B KOTOPO€e BCe 3TO IIPO-
M30IIJIO, KayKeTCs MHE He CTOJHKO OTPE3KOM BpPEMEHU, CKOJBKO IIfe-
JIBI0O B HEM, MPOIYIIEeHHLIM yJapoM CepAIla, KOTOPHIH ObLI TYT Ke
KOMIIEHCUPOBAH CTYKOM DPU(PM» U B UETBEPTOU riaBe «AIbI»: «...MO-
JKeT ObIThb, eJUHCTBEHHOE, UTO HaMeKaeT Ha CMBICJ Bpemenu, — 3TO
PUTM; He IIOBTOPSIOIHUECS yAaphl PUTMA, a IPOMEKYTKU MEXKAY ABYyMs
TAaKUMU yJapaMu’, CEPHIM IPOMEKYTOK MEXKAY UEePHBIMU yaapaMu —
JlackoBwiii MuTepBan» (509). Bupouem, B 9TOM HET HUYErO YAUBUTEb-
HOTO, Tak Kak HaGokoB HauaJy paboraTh Hajg OyAyIleil ueTBepTO# Tia-
Boit «Ambl» «Texture of Time» (Texcrypa Bpemenu) B (deBpasie
1959 roza, a nepenuceiBan SM mexxkay HoaOpem 1965 u suBapem 1966,
TO €CTh TOUHO TOTZA, KOTJA 3agyMaJy mcTopuio Bama m Anwl (HOAODH
1965) u pemni, Kak CBA3aTh 9TOT MapPOAMNHO-aBTOOHOTpad@UUECKU
ciokerT ¢ panee sagymaHHbIMU «Texture of Time» m «Letters from
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Takum 00pa3oM MOTUB CUHACTE3UU B aBTOOMOrpadmu 1 poMaHax
0 TBOPYECTBE CUMBOJIM3UPYET IBE TeMbI — TBOPYECTBA M HMAMSATH.

Kpome Tembl TBOpuecTBa MOTUB Oecenku B 11-ii riiaBe cBsI3aH C
IByMsl OPYyrUMHU He MeHee BasKHbIMU s HabGokoBa Temamu —
a00Bu u O0abouek. IlosgBieHWIO IepBOU JIIOOBU aBTOpa, Tamaphl,
mpeAlecTByeT HaANuch B Oecenke «3mech Obim amra, Tamapa u
Jlema». A Ha cBa3b ¢ 6aboukaMu yKasbIBaeT (hpasa, B KOTOPOIt
MeXKIy IBYMS YaCTSMU Ha IePBBIN B3rag HeT cBasu: «The narrow
little bridge <...> with the pavilion rising midway like a coagula-
ted rainbow, was as slippery after a rainy spell as if it had been
coated with some dark and in a sense magic ointment. Etymolo-
gically, «pavilion» and «papilio» are closely related» (SM, 216)
(V3Kuit MmocTHK <...> IOCEPEIHE KOTOPOTO, TOYHO CTyCTHBIIIAACS
paznyra, mogHHUMAaJach 60eceaKa, ObLI TAKUM CKOJB3KUM IIOCJIE IIPU-
CTyma HOKIA, KaK OyATO ero MOKPBLIN KAKO-TO TeMHON U B HEKO-
TOPOM CMBbICJIE BOJIIEOHOW Masdbio. ITUMOJIOTUYECKU OecenKa
(pavilion) u 6abouka (papilio) Tecuo cBsizambr). Ha camom mese aTo
oInrcaHue MOCTa MOXO0sKe Ha OJUH 13 CIIoco60B JIOBIU 6abouex, Kor-
Jla CTBOJIBI J€PEBbEB MAXKYyTCs AYIIHCTON CMECHIO ITATOKMU, IMUBA U
poma (cm.: IB, 210; Hap, 99; The Nabokov-Wilson Letters, 69),
0abouKHM cjaeTaloTCsa Ha 5TO BOJIIIEOHOE JAaKOMCTBO W IIPUJIMIIAIOT.
OcHOBHOE OTJIMYHE IIIeCTOM IJIaBhl, IIOCBAINEeHHON 0aboukam, B SM
ot IIB B TOM, UTO TOJILKO B GoJiee ITO3JHEM TEKCTe aBTOP CpaBHUBA-
eT MOo3JHYe JIOBUTBEHHbIE BOCTOPTHY C paeM PYyCCKOro mercTsa *. A B
OB Huyero, 4To MOXKHO OBLIO ObI CPABHUTDL C HUM, OH He HAXOIWT.
«Incredibly happy memories, quite comparable, in fact, to those of
my Russian boyhood, are assosiated with my research work at the
MCZ, Cambridge, Mass. (1941— 1948). No less happy have been
the many collecting trips taken almost every summer, during
twenty years, through most of the states of my adopted country»
(125—126) (HeseposmHo cuacmaugvie S0CNOMUHAHUS, 6NOJHE
CPaABHUMbBLE C MOUM PpYyccKum O0emcmeoM, CBSI3aHBLI C HCCJIeI0Ba-
TeJIbCKOII paboroii B Mysee cpaBHUTEIbHON 300s0ruu B KoaMOpuz-

Terra» (peBp. 1966) (Cm. Boyd B. Ada // The Garland Companion to
Vladimir Nabokov / Ed. Vladimir E. Alexandrov. New York; London,
1995. P. 3).

* B SM no cpaBHenuio ¢ [IB Jenugonreposornyeckas rjiaBa yBeJIAYUBa-
eTcs BABOE M CTAHOBUTCS IOpasgo 0oJiee «HAYUHON» U YBECHUCTOUN B
KOMIIO3BUI[UY BCETO TEKCTa, UYTO, BO3MOXKHO, CBS3aHO C TeM, UTO Pado-
tad Ham SM, HaGokoB mmcays Tak HUKOTAA U He OMyOJUKOBAHHBIN
tpakTat «Butterflies of Europe» (1962—1965).
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ke, mrar Maccauycerc (1941—1948). He menee cuacmausvimu
ObLIM MHOTHE IIyTeIllecTBUs 3a 0abouKaMu, HpeqIpUuHUMABIINECS
MOYTH KaKABIN JeTHUI ce30H B TeueHme 20 JeT MOUYTH IO BCEM
miraTaM Moeil mpueMHOII cTpaubl (KypcuB Moii. — M. M.)).

B SM Ha60K0B JIeTKO MEPeXOqUT U3 IIPOIILJIOr0 B HACTOAIIEE, TO
ecTh B MOMeHT Hanucauua kuuru. B [IB on nurer o cBoeil feTcKou
JIOBUTBEeHHOI Heymaue: «Ho HMKTO He MPUCYTCTBOBAJ IIPU TOM,
KakK A BBITPAXUWBAJ BETOUKY M3 CETKU U TJIAAEN Ha ABIPKY B KU-
cee». A B aMepMKaAHCKOM BapHaHTe N00aBJsIeT B CKOOKax «except
my older self» (133) (kpome MeHs ke, cocrapuBierocs). To ke
Jlerkoe u3MeHeHMe (OKyca B3TJsSALa — C IPOILJIOr0 Ha HACTOA-
miee — ecTh u B 11-i riaBe, Korma HabGokoB pacckaswiBaeT o 0Oy-
PYHAYYKe WU O I03Te, «CuAdAileM B Kpecie B Mraxe, mrar Hero-
Hopx», To ects B KopHemanrbckoM yHHBepcurere, rae HaOokoB
npenonasaii. Tak paspyiiaerca repMETUUYHOCTD IPOIILJIOTO, U Majb-
ynk HaboKOB cTaHOBUTCS KaK Obl TepoeM poMaHa, 3a KOTOPBIM, 110
oObryaro nucaress HabokoBa, TaiiHO HAOJI0aeT HE3PUMO ITPUCYT-
CTBYIOIIIUYM 1 Bce 3HAIONIMI Halepe[ IyIIeHMeNcTep.

Tema 1mepBoii J106BU — 9T0 TemMa Tamapsl.

Wupexkc orchliaeT Hac K TpeM ynoMmHaHuAM O Hed. Ilocie-
IHee — 9TO ABeHaAIaTas (B pycckoMm Tekcre — 11) riasa, meInKoM
eii mocssienuas. IlepBble ABa cocpeqoToueHbl B riiaBe «IlepBoe
CTHUXOTBOpeHUe». VICKJIHUeHMe 3TOU TIJIaBbl HEMHHYEMO [OJIKHO
MpUBECTU K U3MeHeHuAM B Teme Tamaphl.

Nmenno Haxmuch B Oecenxe «3mech Obliu [llamra, Tamapa u
Jlema» (SM, 216) mpeaBapseT IIOABJEHNE IePBOI JIIOOBU aBTOpA.
Bremmagenue 11-ii riasel u3 JIB TsaHeTr 3a co00i M3MeHeHHUA U B IJjia-
Be «Tamapa». B SM aBTop pemuiics 3aroBopurh ¢ Helr «August 9,
1915, to be petrarchally exact <..> in a rainbow-windowed
pavilion» (SM, 230) (9 aBrycra 1915, eciu ObITH HETPAPXUUECKU
TOYHBIM <...> B OecelKe ¢ paayKHBIMU OKHaMmu), a B JIB ynmomuma-
HUe o Oecenke omyckaerca (B, 259) *.

* B CE Oecenka BIpodyeMm, TOKe He YIIOMHUHAETCs, YTO, OYEBUIHO, I'OBO-
put o ToMm, uro HaGoKOB yiKe mocje HAIMCAHUA OCHOBHOT'O KOpPIIyca
TeKcTa J00aBJIsAI B HETO HEKOTODPbIe CBA3HbIE HUTU U y30DPbl, HAMEPEeH-
HBbIE OIMNOKY U JIUTEPATyPHBIE aJIII03UHM, KOTOPhIE TaK JIOOAT pacIlie-
TaTh U pacIIndpPoOBBIBATH JIUTEPATypOBeabl. MbICIb 9Ta, JOJIKHO OBITS,
IPUXOAMJIA B TOJOBY MHOTHM — CJIUIIKOM KOMIIBIOTEPHOI, HEeUeJI0Be-
YEeCKOU KajyKeTcs WHOTZA MaMATINBOCTh U MCKYyCcHOCTHL HaboKoBa B me-
pPeIIeTeHNH TeM U MOTUBOB, KOTOPBIE YUTATEIb MOKET 3aMETUTH TOJIb-
KO TPV IEePEeYUTHIBAHUU WJIW BTOPUYHOM IMEPEUUTHIBAHUN KHUTHU
(HaGokoB ytBep:kgan: «PomaH MOKHO TOJIBKO IlepeuuThIBaTH. Wau
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Pycckuii Texcr riaaBel «Tamapa» ropasmo 0oJiee IPUOIHIKEH K
BOCIIPUATHUIO ITeCTHAAIIaTUIEeTHero oHomu HabokoBa, TO ecTh po-
MaHTHUYeH U ujeajeH, B oramuue or SM. Hampumep, B pycCKoM
IPOCTO YIIOMUHAETCA «AAAUH yIIpaBaaooiuii EBceli», a B aHTJINHAC-
KOM ero CMeHseT KPaCHOHOCBIA CTapblil CAJOBHUK AIIOCTOJLCKUIL,
«KOTOPBI# KCTaTH, OXOTHO TONTAJ [AEeBYIIeK, NPUXOAWUBIINX Ha
nponoskry» (SM, 231—232). B CE, Texcre 6GoJiee 6JM3BKOM K COO-
CTBEHHO BOCIIOMWHAHUAM, TO €CTh HANKWCAHHOM, HACKOJBKO 3TO
BOBMOKHO, C TOUKHU 3PEHUs IIPOIIJIOTro, Kak u I[B, sToro ymomuua-
HusA To)Ke HeT. OHO [MOBOJILHO OUEBUJHO OKAa3bIBaeTCs A00ABJIEH-
HBIM TIO3:Ke.

OTyacTu sTa IpUUYMHA 00Jiee XOJIOJHOTO, OTCTPAHEHOT'0 B3TJIALA
Ha Tamapy o0bsiCHsAETCS OJHOUN OroBOpKoil B SM (KOTOpPOIi HET HU B
CE, uu B [IB) : «I took my adorable girl to all those secret spots in
the woods, where I had daydreamed so ardently of meeting her, of
creating her. In one particular pine grove everything fell into
place, I parted the fabric of fancy, I tasted reality» (232) (I Bo-
IWJI MOIO 000:KaeMyIo JeBOUKY BO BCe Te TaWHBIE YIOJKU Jieca, Te
s TaK CTPACTHO MeYTaJl BCTPETUTH ee, c030amb (KypCUB MOI. —
M. M.) ee. B omHOII COCHOBOII POIIle BCe BCTAJIO HA MECTO, s Pasop-
BaJ TKaHb (paHTa3uM, A TOIPoOOBaJ pPeaTbHOCTD). KEciiu oCcTaBUTDH B
CTOPOHE SPOTUUECKUN IMOATEKCT, KOTOPOTO HET B PAHHUX BEPCUSX,
3/ech €CTh 3HAUMMOE CJIOBO — «co3maTh». Jasa Habokosa 1966 ro-
Ia IPOIIJIOoe, MHOTOKPATHO HCIIOJL30BAHHOE B TBOPUECTBE, VIiKe
caMoO CTajJo ero TBOPEHMEM, a He PeaJbHOCTHIO, a OCTABIIIMECS B
MaMsATH TOAPOOHOCTY IIPEBPATHJINCHL B XY/I0sKeCcTBeHHble meTado-
pbI (HampuMep, peasibHbIe OeceKa M3 BBIPCKOTO MTapKa M BepamHaa C
TaKUMHU K€ PasHOIIBETHBIMHU CTEKJaMu — B MeTadopy TBOpUECTBa
W IaMATH).

BTOpUYHO nepeunutsiBath» (Hayman J. A Conversation with Vladimir
Nabokov — with Degressions // The Twentieth Cent., CLXVI (Dec.,
1959). P. 449. Hur. mo: Davydov S. «Teksty-matresky» Vladimira
Nabokova. Mun-chen: Verlag Otto Sagner, 1982. P. 194)). IToarsep-
IUTHb WK ONPOBEPTHYTH MPEAIOJJI0MKEHNE, YTO OH A00aBJIAI UX IIOCJIE,
TPYyaHO, TaK Kak Hab6okos, mogodouHo Cebacthany HaiiTy, cumrani, 4To
WCTUHHOE CYII[eCTBOBAHUE KHUTU «HECOBMECTUMO C CYII[eCTBOBAHUEM
ee (panTOMa — HENPUOPAHHOrO MAHYCKPUIITA, I[ETOJSIOIEer0 CBOMMU
HecoBepieHcTBaMu...» (Hab6okos B. Ilognuunas xusHb CebacTbaHA
Haiira / Ilep. ¢ aura. C. Uabuna) // Hab6okoe B. Bend Sinister. CII6.:
CeBepo-3anaz, 1993. C. 31), a apxuB HaboxoBa mpaKTHUYeCKU 3aKPHIT.
Ho cymecTBoBaHMe TpexX KHUMKHBIX BApPUAHTOB aBToOMorpaduu, mpu
BCEM UX OTJWYUM, JaeT HaM BO3MOJKHOCTb PAcCMaTPUBATH UX U KakK
DBOJIIOI[MIO OJHOT'O W TOTO JKe IIPOW3BEJEHUS W KaK Obl 3aryiAgbiBaTh B
YEepPHOBUKHU aBTODA.



29

Bropoe ymommuanme mmenu Tamapbl B riiaBe «IlepBoe cTmxo-
TBOpPEHHE» TOJBKO 0Jlaromapsa WHIEKCY CBA3BIBAETCA JAJIA HAC C pe-
anbHOM repouHeii aBroouorpadun: «It seems hardly worthwhile to
add that, as themes go, my elegy dealt with the loss of a beloved
mistress — Delia, Tamara or Lenore — whom I had never lost,
never loved, never met but was all set to meet, love, lose» (225).
(ExBa su cTrout n06aBIAATH, YTO, €CJIY T'OBOPUTH O TeMax, MOA dJie-
rud OblIa o moTepe BoaiiobseHHON — Ilenuu, Tamaper uam Jle-
HOP — KOTOPOI A HUKOTJA He TepsdAs, HUKOTAA He JII0OWJ, HUKOTa
He BCTpPeuYaj, HO ObIJI rOTOB BCTPETUTH, IIOJIOOUTH, IIOTEPATH). Ta-
KHM 00pa3oM, Bech CIOKeT oTHolleHui ¢ Tamapoi — to meet, love,
lose — y:xe s3akJouen B riaBe «IlepBoe cTuXOTBOpEHUE», KaK Oy-
TO aBTOP «IIOMHHUT cBou Oyayiue Bermu» (lap, 174), u B onucanuu
peasnbHOro cbopuuka «Ctuxm» *, mocBAleHHOTO HpoTtoTuiry Tama-
pel u Mamenbku — Banentune lyasrunont (B, 263—264; SM,
237—238; CE, 173), 00JBIINHCTBO KOTOPBIX OBLIO «O Pas3jyKax u
yTpaTrax».

OmnuckiBaeMoe IepBOe CTUXOTBOPEHME UAEHTUDUIIUPYETCA He C
OIHUM peaJIbHBIM CTuXOTBOpeHHeM HaboKoOBa, a ¢ HECKOJbKUMIU.
ITo maTe — sneTo 1914 — 3T0 MOKeT OBLITH HeKas OpoIlropa 6e3 Ha-
3BaHUA, BOSMOYKHO, ImepeBo ¢ snurpadom mus «Pomeo u [:Kyaber-
ThI», u3ganuas HabokoBeiM B 1914 rogy B IleTepOypre, HO B cylie-
CTBOBAHUM KOTOPOM €CTh OCHOBAHUS COMHEBAThLCS, TaK KaK HUKTO
HUKOT[a ee He BUMAEJ, U B Oubamnorpaduu ee BKJIOUATIUA TOJBKO CO
cyoB aBTopa **. Eciu cyauTh 110 MOPOAUBIIEMY CTUXOTBOPEHUE II0-
BOAYy — KoJiebaHMe JHUCTA, ¢ KOHUMKA KOTOPOT0 CKATUJIACh HOMKIe-
Bad Kamisd — 9TO «JlOXKOb IIpOJeTesr» *%%:;

JTosKAB TIpoOJIeTes U Cropes Ha JIeTy.
Wy mo pymMsHOI HOPOKKeE.

WBonru cBUIlyT, pAOMHEI B I[BETY,
0eJIeloT Ha MBaX CEPEIKKU.

Bosayx KuBUTeJIE€H, BJIAMKEH, AYIIUCT.
Kaxk sxumosocTs Oaroyxaer!

* Habokos B. Ctuxu. Xynox.-rpadud. 3aBefieHne «YHUOH», 1916.

*%* B ampbome maTepu HabokoBa, Kyxa Ta BKJieMBaJa MU IIepeluchbIBaa
IPOU3BEJEHNA ChIHA, €CTh CTUXOTBOPHBIA TEKCT, HANNCAHHBIA PYKOM
camoro HaGokoBa, natupoBauHBIH €0 «jgeTo 1914» (cm.: Boyd B. Ma-
nuscripts // The Garland Companion to Vladimir Nabokov. New
York; London, 1995. P. 341).

*%% 9TO TaKiKe caMoe paHHee CTUXOTBOpeHHe, KoTopoe HaboKOB BKJIIOUAT
B CBOU COOPHUKU.
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KoHurkoM BHU3 HAKJIOHSAETCS JIUCT
U C KOHUMKA JKeMUYyT' DOHAET.

1917
Buipa

Ho aTo mpocToe u sAcHOe mei3akHOe CTUXOTBOPEHUE, B KOTOPOM
COCTOSIHIIE aBTOPA He MPOTUBOPEUYUT OYPHOI IIPUPOLHON KU3HU, a
cJUBaeTCsI C Heif, B TO BpeMsa Kak B «IlepBOM CTHXOTBOPEHUM »
«PEeNTUIbHOE OIleleHeHNe» 3aKPhIBAeT OT HEro BHEIIHIOK *KU3Hb,
6oJiee TOTO, eJaeT CTpallrHON u BpakaeOHoIi. Her B cTuxoTBOpE-
Hum «JJoKab mpoJieTes» U 6aHATBHBIX PU(DM MJIM ABHOU HOApaKa-
TeJILHOCTU. 3aTO OHU €CTh B yiKe YIOMAHYTOM cOOpHUKe «CTUXu!»
1916 roma, mpouTrsa KoTopslii 3. 'unmnnyc, mo CBUIETEILCTBY CaMO-
ro Ha6okoBa, ckasaJsa ero otiy: «Iloskamyiicra, mepeznaiite Barie-
MYy CBIHY, UTO OH HUKOT/A nucarejeM He Oyzer» (B, 264).

ITO [MEeHCTBUTENBHO <«)KaJKas CTPAIHSA, COIEpPsKaBIIas MHOTO
3aMMCTBOBAHUM, IOMUMO CBOUX TICEBAO-TIYIITKUHCKUX MOAYJIAIIAHN »
(SM, 224). B cTuXOTBOPEHUSIX 9TOro cOOPHUKA €CTh BCe HemoCTaT-
KU, KOTOPBIMHU TI'PEIIUT AeGI0T «MOJOAOT0 PYCCKOro Bepcu(uKaTo-
pa»— us3buTbie puGMbl «I'PE3BI-0ePeshI»:

§1 cHOBa mOrIsIKY HA MUJIbIE MeCTa.

U cuoBa s Haliny TedsA B TeHU Gepesbl <...>
U s mpouTy B riiasax U B SIPKOCTU JIAHWUT,
Yro Bce-Taku COBLINCH HECOBITOUHBIE I'PE3HI.
Yrto Bce-TaKu TOOOU 51 He OBLI IT03a0BIT.

AGcos0oTHOE U TaKoe CTPaHHOe IJIS SHTOMOJIOra HEBHUMAaHUE K
BHEIITHEMY MUPY: B COOPHUKE IMOSBJISIOTCA «JIWJOBAasg OTUUYKA» U
KaKue-TO «JIaCKOBBbIe PO30BbIEe OyKaIKu». MHOTHE SITUTETHl 3aM-
CTBOBAHBI M3 POMAHTUYECKOUN IOUMYINIKWHCKON ITO93WH: €CJIU HO-
Y1 — TO «OTHEHHEBIE», «JIIOOSAINNE OUll» CPABHUBAIOTCA C «UEPHBIMU
OpUIINMaHTAMM», €CJU MeuTa — TO «0e30perkHas», HOUb — «0Jien-
HO-TyHHasi». U, ecTecTBeHHO, He T'y0Obl, a ycTa, He BOJIOCHI, a KYI-
pu, He MeUTHI, a I'pesbl, He He0o, a Heba cBoj. M, KOHEUHO, CTUXU
cOOpHHKA OUYeHb IoApaskaTelbHbl — BajnbMoHTy Hampumep (co
CJIOBOM «dKCTas», KoTopoe misa ['omyHoBa-UepablHIIEBA «3BYYaJIO
Kak crapas mocyna: “skc-tas”» (133)):

XoueTcAa TaK MaJo, XOUETCS TaK MHOTO...
XoueTrca sKcTa3a OTHEHHBIX HOUYEH;
XoueTcsA yBUAETH KU3HBb CBOIO U Bora

B uepHBIX OpuIInaHTax JIOOAIINX OUYei.

ITonpITKa TTPOAHAJIM3UPOBATH IPUUUHBI U TOCJIECTBUSA MCKJIIO-
YeHUA OJHOM TJIaBbl U3 PYCCKOTO BapuaHTa aBToOMOorpaduu B oue-
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penHOIl pas JoKasaJjia YAUBUTEJNBbHYIO CBSSHOCTH U BBICTPOEHHOE™
npo3sl HaboKoBa, B KOTOPOM — eCJi BOCIIOJIb30BATHCSA €TI0 JIIOOU-
MBIM CPaBHEHHEM C KOBPOM — BC€ HUTH II€PeIlJIETeHBbI M CBSI3aHBI
HEe3aMEeTHBIMH y3eJKaMU Ha M3HAHKEe, TAK UTO BLITATMBAHUE OJHOMN
U3 HUX MIPUBOAUT K M3MEHEHUIO BCETro y3opa.

SO
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